











UNDER THE IMMEDIATE PATRONAGE OF 


BEE MOST GRACZOVS WATIBSUP, 
AND HER R. H. THE DUCHESS OF KENT, 


THE MUSICAL WORLD, 


A WEEKLY RECORD OF 


HMusical Science, Literature, and Entelligence, 


To know the cause why music was ordained; 

Was it not to refresh the mind of man, 

After his studies or his usual p:in? 

Then give me leave to read philosophy, 

And, while I pause, serve in your harmony. 
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Tue highest authority, in aid of the hourly lessons of experience, assures us, 
that “the fashion of this world passeth away.” One after another, they are 
borne onwards, like foam on the eddying current—fiuctuate awhile, and suc- 
cessively disappear. 

Music, no more than its sister arts, can claim an exemption from this 
common fate. School succeeds to school, and supplants its predecessor ; every 
master, like “every dog, has his day ;” while the gaping worshippers of the 
latest prodigy appear to. wonder, that a man should have enjoyed a distinction 
proverbially assigned to a class of the brute creation. Some are found to 
patronize ancient music, to the exclusion of more recent productions; others 
limit their regards to the discoveries of modern artists. German, Italian, French, 
and even English composers, in turn, engage the town. Admiration and de- 
traction fall into convulsions, peculiar to themselves, and alike disagreeable ; 
while their objects remain unchanged. 

To lose, however, a relish, once entertained, for what is really admirable, is 
worse than never to have enjoyed it; for a void is thereby created in the mind, 
which is likely to be occupied by some demon: of envy, hatred, or uncharitable- 
ness, under whose malign influence the most “ eloquent music” may plead in 
vain for a hearing. 

. The Concerts of Ancient Music had their origin, in a laudable anxiety to 
perpetuate a taste for. those splendid relics of departed greatness, on which 
posterity had set the seal of its approbation. The Directors of the Association 
have accumulated one of the finest, and most comprehensive collections of 
standard authors, previous to the present era, which, perhaps, exists in Europe, 
The Society: has always enjoyed the charms of aristocratic direction ; and the 


subscribers belong, almost exclusively, to the higher circles, It is, therefore, 
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most desirable, that these concerts should occupy a prominent station in their 
performances; because, so long as the great patronize what is good and beautiful 
in the art, the current of popular opinion is almost sure to follow in. the same 
direction. Their meetings, however, appear to us to have suffered in public 
estimation from two causes—an ill-assorted arrangement of the selectious usually 
brought forward, and a want of taste in the selections themselves. The few 
observations we feel it our duty to advance on these points, are made with no 
unfriendly spirit towards the Society, whose principal objects are of undeniable 


excellence :— . 
« Amicus Pluto, sed magis amica veritas.” 


We allude, in the first instance, to the injudicious collocation of the pieces, as 
being of more serious importance in a moral point of view. The best specimens 
of ancient vocal music are of ecclesiastical origin : the Litany of the Germans, the 
Alla Capella of the Italians, the Cathedral School of our own countrymen, and 
the Oratorio. Besides these, there are, of the secular kind, the early opera, 
which is, for the most part, become threadbare and worthless ; and the chamber 
music of our ancestors, of which the madrigal is the most valuable legacy of 
earlier epochs ; and an endless variety of songs, duets, and glees are the gifts of 
amore recent era. The practice of the Directors of the Ancient Concerts has 
been, too frequently, to blend such of the above styles as they include in an 
evening’s performance, without reference to their mutual ‘fitness, Specimens 
from Handel's sublime oratorios are oftentimes brought into juxta-position with 
worthless lays from his feeble operas; and the spirit-stirring notes of devotion 
too closely allied with the lighter strains of secular composition. As instances in 
point, we subjoin some extracts, taken at random from the programmes of per- 
formances of a recent date, and which might be multiplied ad infinitum. 





Glee—A generous friendship . : ‘ ; . . Webbe. 
Duet—Ah ! perdona ‘ . . ‘ : i . Mozart. 
Cho.—O God! who in thy heavenly hand ‘ ‘ - Handel. 
Selection from the 'Tempest ee : , ‘ . Pureel. 
Solo-—-O magnify the Lord . . : ‘ . Handel, 
Cho.—Flushed with conquest, sing we to Balus ‘ ‘ - Handel. 
Anthem=-Hear my prayer ‘ ‘ : . Kent. 
Song—Lo the lark . ° ‘ ‘ : " . Bishop. 
Cho.—With His loud voice : < ° : - Handel. 
Overture—Don Juan > : ; . ‘ . Mozart. 
Aria—Pria di partir . « Mozart. 
Cho,—Cum sanctu spiritu . ° . : ; - Mozart. 


Song—Bright eyed Flora 
Aria—O thou that tellest A - " i . Handel. 
Aria—II mio tesero . . ' R . Mozart. 
Cho,—For unto us a child is born Handel. 
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Aria—O magnify the Lord . . : : . Handel, 
Glee—Blow blow thou wintry wind. 3 ; . Arne. 
Choral Hymn to the Creator. é é . : - Mozart, 


Song—If e’er the cruel tyrant Love é : : . Arne. 
Cho.—Glory to God : ‘ : ‘ ; . Handel. 
Now these transitions from the affections and passions of humanity, to the 
mysteries and solemnities of religion, are too sudden and violent for our ideas of 
even musical propriety. The sentiments contained in the glee, “‘ A generous 
friendship,” the love duet of Mozart, and the awe-inspiring prayer, “ O God, who 
in thy heavenly hand,” when linked together in close succession, are in the last 
degree incongruous. We must also deprecate the call to “ magnify the Lord,” 
and “ sing to Balus,” almost in the same breath ; nor can we listen, with other than 
painful emotion, to the mournful ejaculation of the Psalmist, “ My heart is dis- 
quieted within me,” followed by Mr. Bishop’s lively aria, “‘ Lo! the lark.” Few, 
too, will not reprobate an address to “ Bright eyed Flora,” in misalliance with the 
prophetic invocation to the messenger of “ good tidings to Zion ;” the passionate 
strain of “ J] mio tesoro,” succeeded by the sublime chorus, “ For unto us a child 
is born.” A more disastrous conjunction could scarcely have been designedly 


brought about, than the following stanzas :— 
«* Héigho! sing heigho! unto the green holly.” 
Most friendship is feigning, most loving mere folly,” &c. 


in unbroken series with a “ Hymn of praise” to— 
«* Earth and heaven’s great Creator, 
Sinful man’s sole mediator,” 


Now these unhappy contre-temps may be entirely obviated by dividing the 
sacred, and secular portions of the performance, into distinct Acts. At present, the 
selections at Hanover-square remind us of the Mountain of Miseries, where every 
visitor found something that suited his taste—a hymn for the devout, a ballad for 
the sentimental, a national air for the patriotic; or the stranger medley of the 
Dead March in Saul, and Malbrook, at the commencement and close of a military 
funeral. 

We add a few remarks upon the quality of the music selected for performance 
at the Ancient Concerts. In the management of an institution, the declared ob- 
ject of which is to preserve in continual remembrance the records of departed 
genius, it would be naturally supposed, that those compositions would alone be 
performed, which bear the impress of immortality. It was formerly a standing 
rule of the Society to reject all modern productions, lest, we presume, they should 
turn out to be merely of ephemeral interest. This regulation has, however, been 
infringed upon, in favour of Dr. Clarke’s glees, and the arrangements of the late 
Mr. Greatorex ; and, we believe, no fixed law of exclusion is at present in opera- 
tion. _The principal objections to the music performed at the Ancient Concerts, 
are the common-place and inferior character of portions of the evening’s selection ; 
the unmerciful repetition of the most hackneyed, or least worthy, of Handel’s 
productions ; and the intrusion of works, whose sole merit is their antiquity. To 
these positive faults may be added defects of a negative character: a want of 
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variety, the neglect evinced towards the litanies and motetts of the protestant 
Lutheran churches, including the oratorios of Bach, some of, Handel's finest works 
of the same order, and the brightest gems of the English cathedral school. The 
instrumental labours of Scarlatti, Handel, Bach, and their time-honoured suc- 
cessors, also deserve, but do not sufficiently receive, frequent commemoration in 
the schemes of a Society, instituted for the lasting preservation of Ancient Music, 
and which, we sincerely trust, will ever be found an asylum for the works of the 
mighty dead,—a consecrated ark, in which they may rest secure from change, and 
unscathed by time. 


MUSIC, ITS HIGH ENDS AND PURPOSES. 


When man was created, his person beautified, and his mind endowed, and 
placed in the midst of a material creation, whose yet hidden properties he was to 
discover and improve into sources of most exquisite delights, and instruments of 
exercise to his own yet unknown faculties, those personal beauties, those mental 
endowments, and those material properties, had all one purpose and one end—the 
service of God, and the happiness of man—for both were then but one, and could 
not be disunited. When these ends parted, and man chose himself a happiness 
independent of his Maker, he took to his own share these splendid gifts, these 
treasured materials of delight, these stores of intellect—another’s workmanship— 
and regardless altogether of the purpose of their creation, devoted them to.his own 
pleasure, honour, or advantage, or what, in his corruption, he considered such. 
God let it be. With those powers that he had created for his glory and service, 
he let his creatures make themselves a happiness to which he was no party ; till, 
in the revel of possession, they found that they could do without the Giver. Time 
went on—the beginning was forgotten—man no more remembers how he got these 
powers, and for what purpose he originally had them—he finds himself in pos- 
session, calls them his, and sets about to do with them what he pleases—holds 
himself responsible to no one for their use, and thinks it a great matter of boast if 
he does no harm with them. And now, when God has returned to claim his own, 
and in the hearts of many has reunited those long-separated ends of existence, and 
taught us again that we must live for him, and find happiness in him, and devote 
ourselves to his service,—stupified by habit, and misled by custom, false in our 
tastes, and perverted in our feelings, we are slow to give back to him the embezzled 
property. Some, in the confusion of their judgment, and the honesty of their 

urpose, throw away these splendid gifts—charge on their powers the folly they 

ave wrought with them, and conceive it their duty to lay talents, intellect, and 
feeling. all aside, as parts of that vanity they are called on to forego. Others, 
more rational in the work of excision, and not quite so honest, take shelter in the 
plea of “innocency,”—and finding that to maintain this plea costs them trouble 
enough, they will not venture on the deeper question of “utility.” And so, God’s 
service—ay, and our own happiness, too—remain defrauded of those gifts and 
powers that were solely destined to promote them, 

Music is one of these. It must have been the gift of God. Man did not com- 
municate to the extended wire its vibrations—man did not give to the surrounding 
air its undulatory motion—man did not organize the ear to such exact responsive- 
ness, or the brain to such acute sensibility of what the ear conveys. Man could 
not have made music, had God not intended it. The power was his, and the gift 
was his—man has possession, and thinks it is his own. It administers to his plea- 
sures—it buys him applause of men—it feeds his unhallowed passions, drives away 
thought, and helps to make him happy, in forgetfulness of what he is and is to be. 
For these purposes, the worldly parent, if she finds this talent in her child, takes 
possession of it, expends upon it, as above described, no small portion of another 
talent committed to her keeping, and occupies with it a fourth, or a sixth, or an 
eighth part of her children’s early years—perhaps the only years that ever will be 
theirs—and her heart never misgives her that she has perverted the gift, or de- 
frauded the Giver of this talent... .. . If music is the resource of our lighter 
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hours. might it not be the means of bringing God into our thoughts, rather than 
of driving him out of them by the introduction of other images? If it be the 
solace of our sadness, might it not better serve the purpose, by bringing, together 
with its soothing melody, the remembrance and images of joys yet unseen, and 
hopes as yet unrealized: in which, rather than in the mere physical impression of 
the sound upon our outward organs, the mind might forget, or find a sedative for, 
its anxieties? Might not musi¢, by those who like it, be had recourse to, for these 
express purposes, whenever the bosom seems to need it? If music, under some 
of its forms, is calculated to excite the passions and intoxicate the spirits, it is, in 
others, eminently calulated to allay and pacify, to soften and subdue them. I be- 
lieve it is capable of exercising a permanent and essential influence on the character, 
in awakening the gentler dispositions of the mind and putting to rest the more 
turbulent. I should in this persuasion be extremely anxious to cultivate a love of 
music in voung people, wheter they play themselves or not, and be very sorry if 
they showed a dislike to it. I would make it a part of their education with this 
view, and lead them to this use of it. To still the stormy passions, to soothe the 
irritated feelings, to elevate the sensual mind, and recal to seriousness the dissipated 
mind, would be a use of music acceptable indeed to Him who wills nothing so 
much as the holiness of his creatures, and their restoration to the likeness of his 
spotless purity. ..... If it be thought that, mindless of what is daily before my 
eyes and in my ears, I have let imagination range in things that have no reality ; 
if it be said that music is an innocent plaything of man’s secular taste, in which we 
may expend as much time as we please, and as much money as we please, and 
need render no account, it being only intended for our amusement ; I think that 
such an opinion is contrary to the whole tenure of Scripture, to our condition on 
earth, and preparation for eternity; and I believe that God will some time vindi- 
cate his purposes in all that he has created, material or intellectual, and convince 
us that he gave us all the powers we have for better uses than we have made of 
them, When the children of Zion were captives in Babylon, they hung their 
harps upon the willows, and forgot their country’s songs—how could they sing the 
Lord’s song in a strange land ?—their hearts were unstrung and tuneless, as their 
harps. But when they returned to Jerusalem, doubtless they strung the chords 
afresh, and learned anew the forgotten music, and sang again the song that Moses 
taught them, the psalms their kings and prophets left them. So (should the world 
return to the God it has forsaken, and the knowledge of him be established in all 
the earth) this talent, and every other, will find the use for which it was intended 
—will be made to subvert the holiness, as well as the happiness, of man, and, be- 
fore all things, the glory and worship of the Lord. How shall we think, then, of 
the long misuse? Or, if we never see a time when the earth shall be the Lord’s, 
and the fulness of beauty with which he filled it be recovered from corruption, 
should we not as individuals, restored ourselves, endeavour to restore everything to 
the holy purpose of its first creation ? 
Carorine Fry, 





ANCIENT CONCERTS, 
BY JOHN PARRY, 


It would be ungrateful not to pay a tribute of respect to the memory of those 
with whom the concerts of ancient music originated, as well as to those royal and 
noble directors who, by their influence and patronage, brought them to the elevated 
rank which they now hold ; for they may be justly termed “ classical and unique ;” 
the best works of the best writers, of all ages and countries, are performed at them ; 
and we owe to them the preservation of compositions of the sublimest character. 
At no other place can the sacred strains of Handel, in all his majesty, be heard to 
greater advantage, taking the strength of the orchestra into consideration, than at 
the Ancient Concerts, to have the honour of singing at which, has been the object 
of the highest ambition among our native vocalists ; and foreigners have always 
been most anxious to appear at them ; but it is not every singer, however successful 
at the Opera House, that is capable of passing the ordeal of the concerts of ancient 
music, for there, his qualifications as a musician, are put to the test. 

In the year 1776, a committee of noblemen and gentlemen, consisting of the 
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Earl of Sandwich, the Earl of Exeter, Lord Dudley and Ward, the ‘Bishop of 
Durham, Sir W. W. Wynn, Sir R. Jebb, the Hon. H. Morris, and the Hon. — 
Pelham, established these concerts ; they were soon joined by Viscount Fitzwilliam 
and the Earl of Uxbridge. 

Mr. Bates, a distinguished amateur, was appointed conductor, and the perform- 
ances took place in the New Rooms, Tottenham Street, now the Queen’s, or West 
London Theatre. The principal vocalists were Miss Harrop, (afterwards Mrs. 
Bates,) the two Misses Abrams, Master Harrison, (afterwards the celebrated tenor, ) 
the Rev. Mr. Clarke, a minor canon of St. Paul’s, Mr. Dyne, and Mr. Champness. 
Mr. Hay was the leader until 1780, when he was succeeded by Mr. W. Cramer, 
who filled the important post until his death in 1805, when his son, the present 
highly respected leader, Mr. F’. Cramer, was appointed. 

In 1785, His late Majesty, King George I11., became not merely the nominal 
patron, but a regular attendant at the performances, accompanied a royal 
consort and such of the princesses as were old enough to appear in public, Asa 
proof of the great interest which George III. took in these performances, he used to 
write out the programmes himself; and when Mr, F. Cramer was appointed by his 
majesty to succeed his father as leader, the king sent a message to him, to this 
eftect—* Tell young Cramer to keep his eye upon me, and watch my hand, with 
which I will give him the true time of the various compositions.” Besides the 
regular weekly concerts on the Wednesday evenings, oratorios used to be performed 
on Friday evenings during Lent, while the concerts were held in Tottenham 
Street, which used to be attended by their majesties and the royal family, as well 
as by several bishops, and the court. In this year the celebrated Mara made her 
appearance, and shortly afterwards, Madame Storace and Mrs. Billington, 

In 1792, Miss Parke, and Miss Poole, (afterwards Mrs. Dickons,) sung first ; 
also Master Welsh, (now T. Welsh,) and in 1794, Roselli, (the last of the Italian 
soprani, until the arrival of Velluti) sung ; and by way of contrast, Fischer, the 
extraordinary bass, whose voice extended from C below the bass stop to E above, 
made his appearance. In 1795 the concerts were given in the great room at the 
King’s Theatre, where they received the powerful aid of Mr. Bartleman, as well as 
Harrison. In 1798, Miss Jackson, (now Mrs. Bianchi Lacy,) sung at these concerts ; 
and in 1800, Miss Tennant, (afterwards Mrs. Vaughan,) made a successful debut. 

In 1804 the concerts were given at the New Rooms, Hanover Square, where 
they still are held. In 1806 the subscriptions were raised from six to seven 
guineas, in consequence of the celebrity which the performances had acquired ; 
and the number of subscribers amounted to 735, exclusively of the royal family. 
In 1808 the subscription was raised again to eight guineas, for the twelve concerts. 
The present subscription is six guineas, with a privilege of attending the rehearsals, 
or five guineas, the concerts only, which have been reduced to eight for these few 
years back, 

In 1807, Mrs. Mountain, Mrs, Ash, and Mr. Bellamy joined the vocal choir ; 
and in 1810 the great Catalani appeared, and continued to sing for five seasons, 
On the death of Mr. Harrison, in 1812, Mr. Vaughan was appointed the first 
tenor, and in the following year Miss Stephens joined the establishment, and 
sung on her debut—“ Hush! ye warbling choir.” In 1816, Mrs, Salmon, a most 
delightful singer, made her appearance, and a few years afterwards, Braham gave 
his powerful aid to the concerts. About the same time, Mrs. W. Knyvett, H. 
Phillips, and others joined, and still continue. 

Mr. Sale, Mr. J. B. Sale, Mr. Elliott, Mr. Terrail, &c., belonged to the 
establishment for many years. Mr. Greatorex was conductor from 1799 
until his death in 1831, when he was succeeded by Mr. W, Knyvett, who had 
been the principal alto singer for many years. ‘The foregoing particulars have 
been chiefly extracted from the Harmonicon. ‘The orchestra is composed of six 
(or eight) principal singers, twelve semichorus, sixty full chorus, and. a first-rate 
band of about fifty instruments, forming altogether a choir of about one hundred 
and thirty efficient performers, besides the organ, in) praise of which I cer- 
tainly cannot say a word; but I hope that the directors, will have the, present 
instrumcnt replaced by one more worthy of the establishment. .'The Directors 
are—His » ajesty the King of Hanover, the Duke of Cambridge, the Archbishop 
of York, ' arl Vortescue, Karl Howe, the Earl of Cawdor, aud Lont Burghersh. 
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Every foreign singer of eminence is always engaged at these concerts; and 
among those who have recently sung have been Pasta, Malibran, Grisi, Blasis, 
Caradori ‘Allan, Tamburini, Ivanoff, Catone, Rubini, Lablache, &e. Among the 
native vocalists who have appeared as principal singers, within these few years, 
are—Mrs, Bishop, Mrs. Shaw, Miss C. Novello, Miss Masson, Miss Birch, Miss 
Kemble, Mrs. Seymour, Miss Dickins, Miss F. Wyndham, Miss F. Woodham, 
Mrs. E. Seguin, Miss Shirreff, Miss Hawes; Messrs. Bennett, Balfe, Hobbs, 
Hawkins, Horncastle, E. Seguin, Machin, Parry, jun., &c., &c. In the year 
1834 the following resolution was passed by the Directors:—“ That, at the sug- 
gestion and request of several of the subscribers, it has been determined that in 
future, the subscribers shall have the privilege of introducing their friends to 
single concerts, by tickets, price one guinea each, (or rehearsals, at half-a- 

inea), applications for the same to be made, by subscribers only, to the 

irectors, through Mr. Lonsdale, 26, Old Bond-street.” Until this very con- 
siderate resolution was passed, it was exceedingly difficult to procure an admission 
to the Ancient Concerts, which have been patronized by the highest personages in 
the land for sixty-two years. Her Majesty the Queen Dowager frequently 
honoured the performances with her presence ; and there is no doubt but our 
present amiable Sovereign will do so, in the course of the present season, which 
commenced yesterday. 

The concerts of ancient music may be regarded as the first in this country, 
in respect to the high patronage which they receive, also the class of music per- 
formed at them, which cannot be heard elsewhere ; and thé establishment gives a 
tone to our musical entertainments ; and it is also the means of affording talent 
an opportunity of being developed, as well as giving employment to a great many 
individuals. The Directors have not a very easy task to perform, for the orthodox 
ancients cannot bear the least innovation, while those of the present age, are crying 
out for variety. Nopiece of music was played at these concerts that had not stood 
the public test of twenty years; and it is only recently that the names of 
Mozart, Haydn, and Beethoven have appeared in the programmes, 

At the second concert, last season Moscheles played a fugue of Sebastian Bach, 
on the pianoforte, in a manner that elicited the approbation of the whole room, 
Those who call out for a change do not wish, I believe, to have modern com- 
positions introduced ; they are only anxious that the rich stores of the old masters 
should be examined, and their treasures displayed before the public. It is said 
that the library belonging to the establishment, contains many valuable works ; if 
80, it is to be hoped that the Directors will not allow them to lie mouldering on 
the shelves. 

Instrumental music of the highest order may be heard at the Philharmonic 
Concerts ; dramatic, occasionally, at the national theatres ; and modern Italian, &c. 
at the Opera House; but the higher order of sacred music, and the sterling pro- 
ductions of the best vocal composers that ever existed, are usually heard at the 
Ancient Concerts ; the Directors of which, who devote much time and attention 
to the performances, are entitled to the gratitude of the read lovers of the “ science 
of sweet sounds.” 





PASSAGES FROM MY NOTE BOOK; BY A MUSICIAN IN LONDON, 
PHILARMONIC CONCERTS. 


I rinp that Mrs. Shaw, and Miss Birch, are engaged for the next Philharmonic 
Concert. Surely the subscribers will take some mode of resenting the disgraceful 
regulation, intended to be acted upon throughout the present season in reference 
to the vocalists, which forbids our native artists to perform solos. No singer ever 
made a reputation from an appearance at these concerts; and as matters now are, 
it would not be atall surprising if the vocalists were, en masse, to decline enter- 
taining the engagements offered by the sapient directors. Perhaps they will be 
good enough to inform the public what back door influence it was which has led 
to the adoption of so monstrous a regulation, Why should it not also have been 
applied to concerto performers? ‘The same reason which is offered as an excuse 
to shut out our vocalists from engaging in a solo, is surely as sound when applied 
to Mr. Mori, Mr, Blagrove, Mr, Willman, or any other gentleman, as a concerto 
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player. Why Mr. Blagrove may figure away solus, and Mrs, Bishop may not, 
perhaps Sir G, Smart will condescend to advance a reason. It isa degrading 
reflection on our native vocalists ; still they may console themselves with the indis- 
putable opinion of the whole profession, that it is highly dangerous in any vocalist 
to contend single handed with the violent and outrageous mode of accompani- 
ment paramount at this society. 

The Morning Post observes, in a notice of the Monday’s concert, “ Mr. Hobbs 
cannot sing Spohr; it is ridiculous for him to attempt it.” No vocalist willingly 
undertakes Spohr’s music, because he feels it is written by one who knows but 
little of the real powers of the human voice: Mr. Phillips was equally helpless 
with Mr. Hobbs, and the duet was altogether a farce, in which the singers were to 
be commiserated, the instrumentalists condemned. 


FACT U. FICTION. 


The writer of the musical notices in the Spectator is wondrously given to an 
occasional slip in matters of fact—his memory must be bad. In the notice of 
Auber’s opera of the Ambassadress, he writes :— 

“J. Webster, who played the ambassador, took the audience by surprise in 
appearing as a vocalist ; and very creditably he acquitted himself in his new capa- 
city: we only wish the orchestra had been as correct in time and tune as he was,” 

Now for the true version, which I extract from a mosming paper. 

‘Mr, Harley came forward before the piece commenced, to apologise fer the 
absence (on the score of sudden indisposition) of Mr. J. Webster, and begging 
the indulgence of the audience towards Mr. Halford, who would read the part, 
and, as a matter of course, leave out all that the Duke de Valberg had to sing in 
the anes music. Notwithstanding this drawback, the burletta went off 
capitally.” 

Again, in the notice on the Philharmonie Concert, I find it remarked that— 

“* Mendelssohn’s Concerto we had heard at the Birmingham Festival ; and if it 
failed to produce an impression there, where it was played by the composer, it was 
not likely, in the hands of another performer, to increase in interest. It ranks 
below his first concerto in every respect. The andante is melodious and graceful, 
but the first and last movements are not such as we might expect from Mendel- 
ssohn ; and what strength or variety of colour it possesses being chiefly orchestral, 
it will find few players, and fewer admirers, when performed withoutaccompaniment.” 

As the amiable critic evidently possesses no pretensions to the character of a 
musician, I pass by his opinions ; but as to the fact that the concert failed to pro~ 
duce an impression at Birmingham, I quote the following from the columns of the 
Morning Post, a scene of which I was an eye-witness, and can vouch for its truth. 

** The audience manifested the most vehement transport at the conclusion, and 
an encore of the fina/e was called for, with unremitting exertions. At last the com- 
poser was led forward, and it was then evident that, although his frame had with- 
stoood, during his playing, the exhaustion almost necessarily attending such an 
exhibition of physical strength, it was too frail and feeble to again enter the field ; 
and he retired amidst the unanimous congratulations of his delighted hearers.” 

( To be continued. ) 


~ 





Her Masrsry, it is rumoured, will honour both the Ancient and Philhar- 
monic Concerts by her attendance in the course of the season. 


New Oprera.—Benedict’s M.S. opera is highly spoken of; it will embrace the 
schools both of Germany and Italy ; one act being laid in the former country, 
and the other in the latter, 


Tratiaw Opera tn Cuina.—A band of Italian singers who have made the tour 
of the globe, has lately returned to Europe. These artists, after having played in 
South America and the Cape of Good Hope, performed at Macao, a Chinese town, 
in the Gulf of Canton, Then the Chinese, for the first time, heard an Italian 
Opera, and were not a little surprised to see women upon the stage. If the report 
of these travellers may be credited, the Chinese were enthusiastic admirers of 
Ttaliana in Algieri. 
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REVIEWS, 


1, “ The Mendicant,” composed by J. Schmidt. Anpre, Loxpon, & Orren- 
BACH. 

2. Thine is my heart,” composed by F. Schubert. Ewer & Co. 

3. “ The Neglected,” by Righini. Cuappe.u. 

4. a a Sacred Melodies, composed by Beethoven and A, Thomas, Wresset1, 

Co. 

5. © The Hawthorn Tree,” composed by Mrs. Monckwood, Boosey & Co, 

6. Dr. Watt's Divine and Moral Songs, set to music for the use of children, by 
Mrs. Brent. Nos. 1,2, and 3, Georer & Mansy. 

7. Songs from Beranger, edited by Mr. Booth, music by Loder. Prowse. 

8. Six Songs, by Kirner and Goethe, set to music by J. Rosenhaim, Wesseus, 
& Co. 


9. “ Mephistopheles,” a Song, by J. Wilkinson, Wiu1aMs, 

10. A Selection of Cathedral Chants, by E. Merriott. No. 4. Coventry & 
Horner. 

11. “IZ say not regret me,” Ballad by Mrs. G. Warren. Wonspate. 

12. “ Where is the minstrel’s father-land?” Song by Weber. Wresseri & Co, 

13. “ Once more that song,” Canzonet by A. H. Tull, Ow.ivier. 

14. © Thoughts of home,” music by Franz Otto. Cuaprecy & Co. 

15. “ As the hart panteth,” Duet by Marcello, arranged by E, Merriott, NU. 
FaLkner, 

16. “ Light my heart with joy is bounding,” Romance by Weber. Wussex & Co, 

17. “ O'er moor and mountain,” composed by Kreutzer, Ewer & Co. 


No. 1. A song depicting the closing scene in the life of a “mendicant” who 
has been the victim of seduction, and concludes a long and melancholy dialogue 
with the deserted and famishing offspring of her guilty love, by burying her 
sorrows, her infant, and herself, in a watery grave. Such a subject rather over- 
steps the limits of chamber tragedy ; but the German reader may veil its horrors 
from unlearned ears, and perhaps from his own, by making choice of the original 
words which accompany the English version. ‘The composition of Monsieur 
Schmidt, although necessarily prolix, would have shown to greater advantage in 
less exceptionable company. 

No. 2, A lover's aspirations, from the laboratory of Mr, Ball, adapted to music 
by Schubert, which was sung to the original German words, under the title of 
“ Ungeduld,” by Schroeder Devrient, at several of the concerts of last season. It 
is a beautiful composition ; but we can add nothing to the recommendation which 
its selection, for her own performance, by so able a musician and celebrated a 
songstress, implies. 

No. 3. The lament of a neglected syren, translated from the German, with the 
original stanzas appended, The lady, if the mourner be a lady, 

4 “* feels like one 
Who treads alone 
Some banquet hall deserted.” 
And forgets the consoling assurance of the poet to whom we are indebted for the 
preceding simile, that 
** Let fate do her worst, there are relics of joy, 
Bright beams of the past, which she cannot destroy.” 
The melody is distinguished by a sweet simplicity, and is charmingly accompanied, 
We should, however, recommend our publishing friends to adapt such melodies 
as this to original English words, worthy of the music, and not to sickly versions, 
from the German, of maudlin strains, in the counterfeit Werter school. 

No. 4. Two trios, and a quartett, by Ambroise Thomas, of Strasburgh, form 
the first three numbers of these sacred melodies. They are characterized by a 
distinctly marké@voutline ; but the chromatic modulation, with which they abound, 
will palsy them difficult of execution to performers of moderate acquirements, 
The English version, we conjecture, is of foreign extraction ; the accent in the 
second trio being exceedingly faulty. The last five of the series consist of melodies 
by Beethoven, which are nicely arranged. The “ Sabbath Evening’s Recreations” 
will, we think, be popular with a large class of sober thoughtful musicians, 
M2 
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No. 5. An elegant trifle, both as respects the words and music. But we re- 
commend the lady poet and composer in future to submit her musical arrangements 
to the eye of some competent professor, whose habits of composition will enable him 
to detect and remove those little inaccuracies, which the stern contrapuntist lays 
under his ban, and which have crept into this otherwise agreeable production. 

No. 6. Mrs. Brent possesses a happy vein for simple and attractive melodies. 
Of the harmonies in the accompaniment we will only say that some of them might he 
rendered less exceptionable without interrupting the smooth flow of the melodies. 

No.7. We do not observe the supposed resemblance in the words of these 
songs to the effusions of Burns and Moore ; but possibly Mr. Booth, the trans- 
lator, is, from intimate acquaintance with his author, a more accurate judge of 
Monsieur de Beranger’s style than we profess to be. Indeed, we strongly object 
to the sentiment, or moral, attached to the “little gay old man ;” whose chief 
happiness appears to consist in a chuckling reminiscence of his unpaid debts ! 
Mr. Loder’s merits on the present occasion may be thus set down :—of Nos. 1 and 
2 the music is pleasing; that of Nos. 3 and 4 still prettier ; No. 5 is a good imi- 
tation of the Scotch ballad ; and No. 6 is decidedly vulgar. 

No. 8. Among the multitude of transmutations of German songs into English, 
we wish (and we make this as a remark applicable to many recent publications) 
we could discover in the projectors, if not that happy alchemy which 

converts the basest materials into virgin gold, at least sufficient shrewdness of 
apprehension to discover and select the good and beautiful from the surrounding 
mass of what is trifling and worthless. Of Mr. Rosenhaim’s present efforts, we 
can commend No. 3—“ Flow on my song,” No. 5—‘‘ Good night,” and No. 6— 
“ Sing in the deep stilly night,” (for a mezzo soprano) as graceful melodies, and 
all of them cleverly accompanied. The remaining three are less natural, and there- 
fore less pleasing in their character ; and they occasionally display incorrect accen- 
tuation on the part of the translator. 

_ No.9. The subject of this song is an unexpected and unseasonable visit of 
Mephistopheles to a festal scene of great splendour. He is, of course, described 
a gentleman in black, of spare habit, raven hair, and cadaverous countenance, 
who 

** Looked in the hearts of all around, 
But guilt in the fairest forms he found.” 

And heexpresseshis satisfaction at the result of his intrusive survey, with the approved 
demoniacal “ Hurrah!” The words are certainly in bad taste, and convey an un- 
sound moral; for the social throng is never composed of the good or the evil, in 
unmixed quantities. The music is after the manner of Neukomm—in days not 
long past, the Haydn of certain critical devotees, who are now foremost in dese- 
crating the shrine themselves erected and adorned—and is dramatically accompa- 
nied ; but it is deficient in sentiment, and possesses not a spark of originality. 

No. 10. Out of the thirty-one chants, of which this number consists, five (82, 
90, 100, 102, and 104.) deserve approbation ; three (93, 96, and 99,) are tolerable 
specimens of their author’s talents in this branch of ecclesiastical music; the re- 
maining twenty-three exhibit almost every variety of bad taste and vicious mo- 
dulation, within the bounds of this species of composition. The trite, the ridiculous, 
and the atrocious, mingle with each other in most admired confusion. One would 
imagine that their respective authors had never entered a cathedral, or condescended 
to study the simplest rules of counterpoint. 

No. 11. An unpretending, smooth, flowing melody, set to some charming 
stanzas by Miss Landon. In page 2, the second bar of the third stave exhibits an 
instance of false harmony ; but the accompaniment is generally correct, and in 
keeping with the air and words. 

No. 12. A fine cantata, but overflowing with the capricious modulations, 
peculiarities, and mannerisms of C. M. Weber. The original words, by Korner, 
are accompanied by a good translation by Mr. Rhing. 7 

No. 13. Mr. Eicke’s poetry has been set to some charming music, which re- 
flects great credit on the taste and ability of Mr. Alfred Henry Tull. 

No. 14. A good specimen of the modern sentimental romanza, in the mys- 
teries of which the German composers delight to revel. It is, throughout, a very 
musician-like composition, and skilfully accompanied. 
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No. 15. The only thing worthy of remark'in this edition, by Mr. Merriott, of 
the English version of Qual Anelante, is the omission of the allegro movement, 
usually appended to the translation ; and which is a great relief to the introduc- 
tory andante, The publication, therefore, appears to us a waste of pewter, print, 
and paper. 

No. 16. An elegant and expressive cantata, with a masterly accompaniment, 
which enriches, without injuring, the varied character of the melody. 

No. 17. This is an exceedingly clever duet ; clear, free, and animated ; perfect 
in its construction, and evincing a nice sense of musical propriety. It is evidently 
the spontaneous production of an experienced and accomplished artist ; and both 
the voice parts and the accompaniment are within the compass of ordinary 
attainments, 

[ Mozart's Pianoforte Works by Potter, and Gauntlett’s Edition of Sebastian 
Bach in our neat. | 


METROPOLITAN CONCERTS. 


Seconp Quarrett Concert.—Messrs. Blagrove, Gattie, Dando, and Lucas, 
assembled their friends for the second time, on Thursday evening last. The per- 
formance was as follows.—Part I. Quintett in D major (Op. 18), for two violins, 
viola, violoncello, and double bass, Messrs. Blagrove, Gattie, Dando, Lucas, and 
Howell, Onslow. Recitative and Air, “Virgin Holy!” Mrs. Alfred Shaw, 
Thompson, Manuscript Quartett in E minor, for two violins, viola, and violon- 
cello, Messrs. Blagrove, Gattie, Dando, and-Lucas, Mendelssohn,—Part JJ. 
Trio in E major, for pianoforte, violin, and violoncello, Messrs. Cipriani Potter, 
Blagrove, and Lucas, Mozart. Canzonet, “The Maid of the Ganges,” Mr. J. 
Parry, jun., Mendelssohn. Romance, “ The Water King,” Mrs. Alfred Shaw, 
Dessauer. Quartett in F major (No. 1, of Op. 18), for two violins, viola, and 
violoncello, Messrs. Blagrove, Gattie, Dando, and Lucas, Beethoven. Pianoforte 
Mr. C. Potter. This programme contains much that is not only novel but also 
excellent. The vocal music attracted universal attention, particularly a bass scena 
from the opera of Hermann, or, the Broken Spear, sung by Mrs. Shaw with great 
truth and power of expression. This opera is the composition of Mr. John 
Thompson of Edinburgh, one of the most accomplished musicians of which this 
country can at present boast. The instrumental compositions were the quartetts 
of Beethoven, Onslow, and Mendelssohn. ‘The first is well known. The second 
was saved by its pretty Scherzo, and still prettier finale. ‘The M.S. quartett by 
Mendelssohn was most indifferently performed, and our young friends owe their 
apologies to the subscribers and the composer. ‘The dast movement was scampered 
through at a pace which would render the clearest composition unintelligible ; how 
much more then must that music suffer, which, like Mendelssohn’s, is full of the 
most finished detail, effected by means totally in opposition to those which have 
been adopted by contemporary composers. The intermezzo is a delightful move- 
ment in character and style, like the scherzo in G minor introduced in the sym- 
phony in © minor performed at the Philharmonic. The andante is also a delicious 
melody, and narrowly escaped an enrore. The use of the diatonic discords, and 
curious positions of the added sixth throughout this quartett is a study for the 
most accomplished musician, The room was crowded. 


New Vocat Society.—The subscribers to this society, who in the past meetings 
have severally looked as if they had been “ boiled toa melancholy,” were on Mon- 
day last somewhat cheered by the presence of Mrs. Shaw, Miss Birch, and the 
solo performance of Mr. Blagrove. ‘The English music was assigned to a set of 
faded voices, which threw an oppression of dulness even on music usually com- 
manding an encore. The only specimen of English writing which excited interest 
was the beautiful solo of Mr. Thompson, “ Virgin holy,” admirably given by Mrs. 
Shaw. Miss Birch, in the Oberon of Weber, drew forth repeated acclamations of 
approbation from the select auditory, as also did Mr. Blagrove. The orchestral 
performances were as usual—very good. 

Concert ror Winn Instruments.—The last meeting took place on Friday 
evening, when the following was the selection.—Part /, Quintet, in F, No. 6, 
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flute, Mr. Sedlatzek ; oboe, Mr. Barret ; clarinet, Mr. Willman ; Horn, Sig. Puzzi ; 
and bassoon, Mr. Baumann, Reicha. Aria, “ Dove sono?” Miss Thompson, pupil 
of the Royal Academy, (Nozze di Figaro) Mozart. German Song, from “ Pre- 
ziosa,” Mad. Ostergaard; fluteobligato, Mr.Sedlatzek, Weber. Sextuor, pianoforte, 
Mr. E, Schulz; flute, Mr. Sedlatzek ; clarinet, Mr. Willman ; Horn, Sig. Puzzi ; 
bassoon, Mr. Baumann ; and contra basso, Mr. Dragonetti, G. Onslow.— Part IJ. 
Aria, “Parto,” Miss Woodham ; clarinet obligato, Mr. Willman, (Clemenza di 
Tito) Mozart. Quintet (by express desire), in E flat major ; flute, Mr. Sedlatzek ; 
oboe, Mr. Barret; clarinet, Mr. Willman; horn, Mr. Puzzi; and bassoon, Mr. 
Baumann, Reicha. Song, ‘The Mansion of Peace,” Mr. J. Parry, Webbe. 
Nonnet, clarinets, Messrs. Willman and Bowley ; oboe, Mr. Barret; flute, 
Mr. Sedlatzek; horns, Messrs. Puzzi and Rae; bassoons, Messrs. Baumann, 
Godfrey, Krommer. 


Somete MustcaLte.—The last soiree musicale of the Marylebone Literary and 
Scientific Institution was given on Wednesday the 7th instant. N. Mori, jun. 
played a fantasia by De Beriot in an excellent style, and evinced an earnest of 
great promise and ability. Miss Chipp (a pupil of Mad. Dulcken) and Messrs. 
Chatterton and M’Farlane were the other soli performers ; Mesdames Woodham, 
Hopkins, and Dolby ; M.M. Galli, Brizzi, and Harrison, the vocalists. 


IRELAND. 


Desuw Cuorar Socrery Concert.—On last evening, this society gave a con- 
cert for the benefit of the Mendicity Institution. About nine o’clock his Excellency 
the Lord Lieutenant, the Countess Mulgrave and suite, arrived, accompanied by a 
guard of honour of the Scots Greys ; a company of the 94th lined the passage and 
staircase—the splendid band of the same regiment was stationed on the upper stair- 
case, and on the arrival of his Excellency struck up the national air, “‘ God Save 
the Queen.” 

The performances were carried on in a manner which reflected the greatest 
credit on the society. The chorus of Hebrews selected from Mendelssohn's 
oratorio of St. Paul, was splendid—the orchestral accompaniments admirably 
arranged—the trombones particularly effective. Miss Searle sang the Arietta, 
« But the Lord is mindful of his Own,” with her usual good taste and sweetness 
and was rapturously and deservedly applauded throughout. We have heard 
Mrs. Elliot in much better voice—she appeared to us to be labouring under a 
cold ; we shall therefore refrain from making any remark on her singing. The 
Aria (bass) “Oh God! have mercy upon me,” was admirably given by Mr. 
M‘Grath, Signor Sapio was in good voice, and sang the Aria (bass) “I praise 
thee, O Lord my God,” much to the satisfaction of the audience. ‘The second 
part consisted of selections from Hayden’s Creation, and Handel’s splendid 
oratorio “ Israel in Egypt,” which were performed in a manner equally creditable 
to the society. We were glad to perceive that the society have paid more attention 
than usual to their choruses, which, in justice, we must say were magnificent, 
Dublin Morning Herald, March 10. 





CHIT-CHAT FROM THE CONTINENT. 


Spontini’s Anes von Honenstauren.—The German musical journals just 
received are filled with very elaborate criticism on this work of the author of La 
Vestale, J. P. Schmidt, in Finck’s Aligemeine Musik Zeitung, pronounces the 
music generally to be of a grand, pathetic, and elevated character, although the 
composer, in his constant anxiety to accumulate effects, both by instrumental and 
choral means, often oversteps the proper limits ; while the length of the concerted 
pieces, and indeed of the opera generally, notwithstanding that it has undergone 
a strict and careful revision, tends to produce an overstrained impression. ‘The 
opera appears to have met with some opponents, for in concluding his review the 
critic—* Time will shew whether there exists any foundation for the opposition 
which has been manifested to this lyrical dramatic work, which has certainly been 
composed to please the taste of the present day. In every point of view must the 
work be regarded as one of no ordinary character ; aud the evidence of unwearied 
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energy and powerful conception which it exhibits, as is clearly shewn by the 
Preuss. Staatzeit, is one in which the writer who has no prejudices upon the sub- 
ject cannot but agree.” 





THEATRICAL SUMMARY. 


A schism has arisen among the daily critics. We remarked some time since 
that these gentlemen were unanimous in their approbation of Mr. Charles Kean, 
whilst their hebdomadal brethren took—the opposite tack. But now they are 
divided amongst themselves, and whole columns are devoted to palinodes which 
were at first reserved for eulogy. In fact, there seems to be a good deal of the 
varium et mutabile in the critical tribe, in which we presume that we participate, 
although, of course, we ourselves see no reason to doubt our in fallibility. 

The performance which has produced this change of opinion is Mr. Kean’s Sir 
Giles Overreach in Massinger’s play of A New Way to Pay Old Debts. How- 
ever, to parody a line of Shakspeare’s, 

** That which has made them change, has made us bold.” 
for we are confirmed by it in our previous estimate of his talents. There is as 
much of the superficial, and as little of the intellectual in his acting, as can well 
be combined. Not that he does not evidence study, but that this has been carried 
in the wrong direction. For instance, he takes the commonest stage conception 
of character, and works it out as if his view were to level himself to his audience, 
instead of raising it to him. He has heard Hamlet called the “ melancholy and 
philosophic :” and, without pausing to consider the primary and real meaning of 
the words, he moans and he drawls, until he makes that embodiment of the 
chameleon —man—“ the most tiresome homily that ever wearied hearers withal.” 
Richard ILI, is said to be “ bold and sarcastic ;” to keep up the latter attributes, 
he speaks even to those whom it is his object to cajole, we instance his manner to- 
wards Buckingham in proof, with such ill-concealed irony that none but a fool or 
a madman could be his dupe; and to maintain the indomitable boldness of the 
tyrant, he falls into such a huff-cap vein that we are constantly reminded of 
Falstaff’s exclamation, “ What! have we Hyren here!” Ez. gra., to take one 
passage out of many ; when news is brought to Richard of the successive out- 
breaks against his power, he observes with the decision of a strong mind— 
** My counsel is my sheild, 
We must be brief when traitors take the field ;” 
or, in other words—we must crush rebellion before it grows to a head. The 
remark, be it observed, is made to Catesby, who is the only other person then on . 
the stage. Well, Mr. C. Kean, after three distinct starts or evolutions of person 
—we are not exaggerating—fixes himself in an attitude, raises his left arm, batters 
at it with his right (as if if he were an armourer forging a shield) and then bellows 
out the line and a half quoted above 
« Loud as a trumpet with a brassy soun! ;” 
Dryden writes silver, but there is nothing silvery in Mr. Kean’s clangour. We 
have heard Mr. Young observe, that one of his first steps in studying a part was 
to reduce all its poetry into the very homeliest prose, and thus arrive at the simple 
feeling expressed. ‘This. we have done with the passage above; and ask our 
readers whether there can be any reason for making a man of sense like Richard 
IIT. foam at the mouth and rave like a Bedlamite, when he observes in his own 
closet to one poor privy-councillor—‘“ we must crush rebellion before it grows to 
ahead.” We give this not as a solitary instance of misapprehension, but as an 
chantillon of Mr. Kean’s general style. A criticism of his whole performance 
either of this character, or of Sir Giles, written on this prose-reduction system 
would be the best method of shewing him the perversion of reason and of nature 
to which his study has been directed. What his conception of the last-named 
personage may be, it is beyond us to imagine. His object in its representation 
seems to be the making the four first acts the shade, and the last the light of the 
picture, on the principle of the Vauxhall fireworks—pitchy dark, and then a blaze. 
Shakspeare talks about tearing “a passion to very tatters,’—his imagination did 
not carry him so far as to see the tatters shredded to dust ! 
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A new opera, called The Ambassadress, has been brought out at the St. James's 
The music, by Auber, is of a light description, as the phrase runs, and if light 
means worthless, it is not far from the mark. As for the dramatic part, the plot 
turns on the squabbles and intrigues of actors; and like all pieces constructed of 
these materials, this opera (Heaven save the mark z is eminently calculated to 
degrade the profession in the eyes of the public. The Olympic has produced a 
two act farce, named You Can’t Marry Your Grandmother ; a rubrical truth 
which does seem a hardship on the good old souls. The plot is the hacknied one 
of rousing a younker to a knowledge of the state of his heart, by the pretended; 
marriage of his love to his parent’s parent, or his great uncle, we forget which. It 
is weakly written, but pleasantly acted. 

The foregoing was ready for the press last week, but the more urgent demands 
of our musical precluded the giving our theatrical intelligence ; which, indeed, 
might well have waited if this week had not brought its own work withit. A 
new play by Shakspeare, and a new opera by Mozart—start not, gentle readers— 
deserve, we suppose, some notice. New, for Coriolanus has never, since the 
author's time, been acted, as written, till now; and Zhe Zuuberflite has likewise 
remained unknown to an English audience, with the exception of the few who 
attended the German operas in 1833. We have one fault to find with the pro- 
duction of the latter, at Drury-lane, which is, that it has been brought out as an 
afterpiece ; or, as it is technically termed, a bolster to Mr. Charles Kean’s waning— 
or certainly not advancing—attraction. So that the real lover of music is obliged 
to sit out some five acts of tediously-acted tragedy, in order to secure a good seat 
for the opera: in other words, he comes to the enjoyment of a feast of sweets, 
with the sensation of a man who has taken an emetic. 

Foregoing, till next week, all attempt at a discriminative estimate of the manner 
in which Shakspeare’s play of Coriolanus has been produced at Covent Garden, 
we do it no more than justice by recording, that in our opinion it ought to be 
considered as a national honour, and that if full houses be not the result every 
Monday evening—the only nights on which it is announced for repetition—the 
disgrace will be a national one. Looked at in the poor light of a mere vehicle for 
show, all the spectacles brought out within our recollection—a pretty long one— 
dwindle into utter insignificance before it; but when this gorgeous exhibition is 
merely “ the trappings and the suits” of one of the loftiest creations that ever 
sprang, full armed, from the brain of earth’s intellectual Jove, it rises from show 
to the dignity of a work of art ! and, in this sense, even compared with the splendid 
and masterly style in which those twin wonders, Macbeth and Lear, have been 
restored to their antique beauty by Mr. Macready, it is—Luna inter stellas 
minores. 

Yet to a review of this noble vindication of our Shakspeare’s fame, two of the 
principal daily papers devoted twelve lines; but carefully dedicated thirty to a 
notice of a one-act farce at the Olympic! ‘“ We make no comments.” 

Mozart's ZAUBERFLOTE ON THE ENouisu Stace.—There are serious difficulties 
attending the production of Mozart’s less known operas, well known to the ma- 
nagers of our patent theatres, and but little considered by the enthusiastic lovers 
of his school, With the exception of one, the Titus, the plots are flimsy and 
absurd in their construction ; whilst the Titus, like the Oberon of Weber, is with- 
out a role for a bass voice. Mozart, again, wrote for small theatres, and his instru- 
mentation has not that bright and popular character which our large houses 
demand, and of which the more modern operatic composers have made liberal: use. 
Rossini, Herold, and Donizetti, in the score of their arias, seem to have arrived at 
the summit of perfection ; and there is no concealing the fact that Mozart is too 
quiet in his details to captivate the ear of the public in general. 

The Zauberfléte, of all operas, presents the greatest objection to its performance. 
The story is like the wanderings of a delirious imagination :—mystery and incan- 
tation, love and lust, morality and religion, buffoonery and nonsense, succeed each 
other in admirable confusion. ‘he music also is written in a varied and con- 
trasted manner ;—much that is grand and elevated, much that is light and pretty, 
some that is puerile and contemptible. 

OF all versions of the /ibretto which we have met with, that now presented by the 
manager of Drury Lane is decidedly the best and the most intelligible ; and it is 
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united to scenery which, although splendid in the extreme, is in happy keeping 
with time and eas To use the expression of a contemporary, “ Old Egypt 
seemed again to be restored; and with respect to the costume, the characters looked 
as if they had started from the walls of a pyramid, or the pages of a Rosselini.” 

The plot is formed on a superstition of the ancient Egyptians, which, in more 
modern times, has been entertained by the disciples of Manichceus. It supposes 
two contending deities, of opposite principles, in full play for the possession of the 
hero and heroine. The good deities, Osiris, Isis, and Orus their son, in the repre- 
sentative of their high priest Sarastro, have kidnapped Pamina the heroine, a 
daughter of Astriffiammante, the queen of night, who, it would seem, was a good 
sort of personage so long as her husband, a priest of the order of Osiris, taber- 
nacled in the flesh ; but on his being translated from this sublunary sphere, grows 
wanton—falls into a grevious state of backsliding, and finally enlists herself in 
the service of Typhon, the evil deity, by whom she is ps to the prominent 
office of the queen of darkness. The queen grows outrageous at the felony com- 
mitted by the orthodox Sarastro, and whilst meditating the recovery of her 
daughter, who is confined in the temple dedicated to Isis, by the amiable offices of 
a persecuting serpent, is thrown into contact with Tamino, the Prince of Thebes. 
Through her incantations the lovely Pamina is conjured up before his bewildered 
senses ; her beauty decides him at once, and he swears allegiance to the powers of 
darkness, vows his immolation, or deliverance of the captive, and receives a magic 
flute, as a supernatural charm, to assist him in his heroic exertions. A lively bird- 
catcher, who drops in accidentally, and through a love of filthy lucre, had uttered 
sundry untruths, for which he had been rewarded by the queen’s three attendants, 
with a padlock which confined his lips, was generously released from his awkward 
position, and pressed into the service, as squire to the prince, receiving at the same 
time a set of bells, which possessed the fairy power of making people dance 
against their wills. The two disciples thus unwarily entrapped in the service of 
the powers of darkness, start without delay on their pilgrimage. By some unex- 
plained accident they are separated, and we meet with the birdcatcher ( Papageno) 
in an apartment of the temple of Isis, where he drops in just in time to prevent 
a foul outrage attempted on the beautiful noviciate by a dark Ethiop, yclept Mo- 
nostatos. The lady is relieved, Papageno screws his courage up, explains his 
mission, promises the immediate presence of his master, and they sing to the tune, 
‘* Love is heaven, and heaven is love ;” and very well they sing,—and so thought 
the audience, for it was rapturously encored. 

Tamino in the mean time is drawn to the fanes of Wisdom, Justice, and Nature, 
where he is introduced to three very personable genii, from whose conversation he 
is led to imagine things are not as he thought them to be. A reverend priest 
condescends further information, his flute is purified from all stain of earthly 
passion, and he forthwith discourses most eloquent music, in which he is disen- 
gaged by Papageno, who conducts him to his fair innamorata. The high priest 
comes in most inauspiciously, and forbids further progression in the matter of 
love until the parties are properly initiated, and have demonstrated the rigid proofs 
of courage and constancy which it would seem is required of the Neophytes in 
their initiation into these religious ceremonies. Monostatos prefers his prior claim 
to the lady, but Sarastro disclaims any participation in such impure notions, and 
orders the sable attendant to receive a sound flagellation, as a /ocus penitentie,— 
a mortification of the flesh for his soul’s health ;—and here closes the first act. 

The second act opens with a litany in the cathedral of Osiris ; 'Tamino is examined 
in his chatechism by the hierophant, and promises and vows all that is asked of 
him. Papageno objects to this spirit of proselytism, and questions the reverend 
divine on the more corruptible and sensual matters of eating, drinking, and 
sleeping ; stating the simple truth that he had been domiciled in the temple for 
four-and-twenty hours, had seen nothing of the sort going on, and wonders how 
they all look so sleek and fat under such an apparent austerity of regimen. As he 
wishes for ‘less singing and more hospitality,” his desires are gratified, but is 
incontinently handed over to everlasting destruction for this demonstration of 
carnal affection. Whilst Papageno feeds, the prince is again tempted by the 
attendants of the queen of darkness. ‘The lady also escapes a second attack from 
Monostatos, by the opportune appearance of the queen of night, who presents her 




























184 THE MUSICAL WORLD. 


daughter with a poignard, accompanied with the reasonable request that she would 
bury it in the heart of the pious Sarastro, All this is put straight by the sagacity 
of the high priest, who turns Monostatos into a modern Cain, comforts the lady, 
presides over the three trials or temptations through which the hero has to work his 
way to the temple of Virtue, dispels the black magic of the powers of darkness, and 
finally unites the parties, amidst a scene of unutterable splendour. 

The characters are strongly cast: Miss Romer as Pamina ; Mrs. Seguin the 
Queen of Darkness; Tamina, Mr. Templeton; Papageno, Mr. Balfe ; Sarastro, 
Mr. Phillips ; Monostatos, Mr. Giubilei. Miss Romer sings exquisitely through- 
out; and Mrs. Seguin in the fine scena, “ Non paventar,” distinguished herself 
for great ability. ‘The grand aria, “Gli angui d’inferno,” under the rubbish of 
its old-fashioned divisions, discloses a bright and pure vein of the rarest ore; and 
we wish Mr. Cooke had set it to rights by the removal of that which is shocking 
to sense and good taste. Phillips in “ Qui sdegno,” Balfe in his songs and duet 
with Miss Romer, and Giubilei, were severally excellent. Mr. Templeton in the 
lovely aria, “Oh, cara immagine!” was detestable, and his perversion, of the 
cadences to the recitatives throughout in the worst possible manner. In the finale 
to the first act Mr, Templeton closes the passage, “I come Pamina, to give thee 
freedom,” with an alteration of Mozart, which seemed to us the acme of an ill- 
regulated judgment. 

The concerted music is delightfully executed throughout, and the Lutheran 
chorale, ‘“ Wenn wir in hochsten nothen,” combined with an accompaniment 
which could only have been conceived by a spirit similar to that which dwelt in 
the frame of Sebastian Bach—is a glorious and profound conception, which_ time 
can never destroy. 

The absurd part of the finale, the garden scene, wherein Papageno and his 
lady-love Papagena commit all sorts of fooleries, is very properly discarded as an 
incubus on the developement of the allegory. 

As the opera is thus ably brought out, we recommend all our metropolitan 
readers to take the opportunity which is presented to them of seeing Mozart in a 
fashion of which his warmest admirers cannot but approve and delight in. 





MISCELLANEOUS. 


La Perstani Taccutnarpi.—The Italian Opera will commence its approach- 
ing season, on Saturday next, with the Sonnambula; Amina by Madll. Persiani 
née Tacchinardi. This lady is the daughter of the celebrated tenor Tacchinardi, 
equally famous for his exquisite voice, and his exceeding ugliness, Madll, Persiani 
has a soprano of sufficient power, and great extent, the tone of which is not, 
however, remarkably pleasing. She is an excellent musician, and as a singer, quite 
first rate. Mallibran lives but in history, and we shall no more hear the matchless 
Pasta. Of the ladies at present on the Italian stage, Madll. Persiani, if not the 
most generally pleasing to uncultivated ears, is, perhaps, the greatest artiste. Her 
style is highly finished, her intonation correct, and her execution particularly 
neat. Her acting, although not very animated, is natural, and by no means desti- 
tute of feeling. On the stage she looks older than she is, and she owes to her 
personal appearance but little of the favour with which she has invariably been 
received. The husband of Madll. Persiani is a maestro, whose music, except his 
Inez di Castro, is not generally known. The above opera was written at Naples, 
for poor Mallibran, and met deservedly with no success. It is no slight praise to 
' Madil. Persiani, that when she has sung the part written for poor Malibran, Inez 
di Castro has always been applauded, 


Tue Queen has been graciously pleased to order one of Ramsey’s Patent Volti 
Subitos to be added to her pianoforte, and, in consequence, a machine of very 
superior workmanship, fitted up in rosewood, exhibiting the emblems of royalty, 
beautifully carved, and relieved by bouquets, executed in mother of pearl, has 
been delivered, and has met with a reception from her Majesty highly gratifying 
to the Patentee. 


Hanpen made no secret of declaring, that he was totally insensible to the ex- 
cellencies of Purcell’s compositions, 
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New Orean.—Messrs. Hill and Davison have just completed a small pedal 
organ, built under the direction of Mr, Gauntlett, on the German scale, for the 
parish church of Turvey, Beds. It is a beautiful instrument. 


C. M. Von Weserr was very jealous of what he conceived to be a leaning in 
his friend and fellow pupil, M. Meyerbeer, towards the Rossinian style. He thus 
expresses himself on the subject in a letter to M. Godefroy Weber: ‘“ Meyerbeer 
is becoming Italienised (ist gang Italien verfallen)—where are now all our brilliant 
expectations?” He afterwards says, “ Meyerbeer is going to Trieste to bring out 
his Crociato ; he will afterwards return to Berlin, where, perhaps, he may write a 
German opera. God grant he may! I have made several appeals to his con- 
science.” 

No Encore.—At the bottom of the bills, on opening the Opera in 1714, was 
the following advertisement :— Whereas, by the frequent calling for the songs 
again, the operas have been too tedious; therefore singers are forbidden to sing 
any more than once. It is hoped nobody will call for them, or take it ill, when 
not obeyed.” 


Jarnowick being in the shop of Bailleux the music seller, accidentally broke # 
pane of glass. ‘* Those who break windows must pay for them,” said Bailleux- 
“ Right,” replied Jarnowick, “ what is the damage?” “ Thirty sous.” ‘“ There's 
a three franc piece.” “ But I have no change.” “Oh, never mind,” replied 
Jarnowick, dashing his cane through a second square, “ there, now we are quits.” 


AnprRew WERKMEISTER, born in 1645, was appointed by the King of Prussia 
inspector-general of all the organ work in his dominions. He published two books 
called Orgel Probe, which are very curious and instructive concerning the history 
and construction of organs in Germany. In another work, entitled Organum 
Gruningense Redivivum, he relates the manner in which the magistrates of Gro- 
ningen contracted with David Beck of Halberstadt, to construct an organ for the 
castle church of that city. In the year 1592, articles were drawn up between the 
magistrates and organ builder, in which it was agreed by the former, that for an 
instrument, the contents of which were minutely described, a certain stipulated 
sum should be paid to the latter upon its completion, provided it was approved 
after trial and examination by such organists as they should nominate for that 
purpose. ‘This instrument, in its construction, employed the builder four years ; 
and in 1596, the most eminent organists in Germany being invited, the names of 
all those who signed the certificate of approbation, amounting to fifty-three in 
number, are recorded in the Organum Gruningense Redivivum, which was pub- 
lished by Werckmeister in 1705. 


FarineLui.—Gizziello, when on coming to England, he first heard Farinelli 
at a private rehearsal, burst into tears, and fainted away from despondency. 
Senesino never saw him until they met on the same stage. Senesino had the 
part of a furious tyrant to represent; Farinelli that of an unfortunate hero in 
chains. In the course of the first song he so softened the obdurate heart of the 
enraged tyrant, that Senesino, forgetting his stage character, ran to Farinelli and 
embraced him in his own. Farinelli told Dr. Burney that at Vienna where he 
received great honours from the Emperor Charles the VI., an admonition from 
that Prince was of more service to him than all the precepts of his masters, or 
the examples of his contemporaries. Charles reminded him with great mildness 
that while singing, he neither moved nor stood still, like any other mortal ; all 
was supernatural. “ Those gigantic strides, said his Majesty, those never ending 
notes and passages, ces notes qui ne finissant jamais, only surprise, and it is now 
time for you to please; you are too lavish of the gifts with which nature has 
endowed you; if you wish to reach the heart, you must take a more plain and 
simple road!” ‘hese remarks, observed Farinelli, effected an entire change in my 
manner of singing. 

Musicat Festivats. With the exception of the regular meeting of the three 
choirs at Gloucester, we hear of no other festival ou any large scale in the pro- 
vinces this year ; it is the turn of York, but that is a gigantic affair, which requires 
an engine of many thousands power to put it into motion, 
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Weexty List or New PusticatTions. 


PIANOFORTE. 

Hunten. Les Sylphes, two airs de 

danse. No. 1, Vale Alemande. No. 

2, Air de ballet sur un theme de 

Mercadante CHAPPELL 
——Recuei! des operas, book 4, duetsDirro 
Kalkbrenner. Major and minor scales 

for the right and left hand, chroma- 

tie scale, & Ditto 
Haydn. Seasons, 4 books. Duets....Cocks 
Isabella Warne. Les fleurettes, No. 
seeesseseeees WARNE 
«BALLS 














Jim Crow Waltz sesesseoes a 
Herz. Plaisirs de la memoire, 24 me- 

lodies, in 6 books D’ALMAINE 
—. Italian Melody, with introduc- 

tion and variations. Do 
Bloxome. 
Perry. Select airs arranged from Pa 











risina i) 
Hunten. Les Brillantes, 3 airs, with 
variations. No, 1, Air Antrichien. 


No. 2, Air Italien, de Mercadante. 

No. 3, Air Swisse. Op. 98 seo-sse0eCHAPPELL 
Haslinger. Rondino on _ Strauss’s 

« Brussler Spitzen” Waltz. Op. 13.OLLIVIER 
Nordmann. Les Ravissantes Qua- 

drilies. Duet jOOSEY 
Czerny. Beethoven’s Sinfonia in D. 

Dut ee-cesccsccsccccsrseccereees-cocvceosevereeAALDRIDGR 
Lanner. Last waltzes of, for one or 

two pérformer: Cocks 

PIANO SOLO. 

Chopin. ‘ La Posiana,” Rondeau Ma- 

zur 
Schoberlechner. ‘* Valse Martellini,” 

brilliant variations in A flat .....+00-..DO 
Carpentier. ‘* Deux Petits Souvenirs 

& Malibran.” No. 1, ‘* We dearly 

love to see again,” romance by Beau- 

plan Do 
Schmiti (Jacques.) ** Les Charman- 

tes.” No. 1, on Rossini’s opera ‘* IL 

Matrimonio’ per ery » (easy) Do 


Ah! 











WESSEL 





vou 
che vieni. 
from Parasina seesereseseree 


Doniz:tti. “Guartetio 


sseeeeee VIORE 













H.R Allen. Zuleika, Whereart thou ?OLLIVIER 

Miss Smith Gondolier’s Song .......DITTO 

Belliui. Oh! quarte volte CapulettiMiLLs 

Donizetti. Ah! chi veggio. Duet, 
Parasina 

Schubert. There is my heart. 

Reissiger, First Love... 


—Love and courage.. 
—Lovely clouds «+... 
Werner. What woke me 
F. Otto. Dearest home.... 
Curschman. She is mine.... 
Kreutzer. The gallant comrade. 
Gaylott. For me let fall a tear .....0.0C 
Loder. Likea Sylph. Song arranged 
from the Black Domino ..sseeseeee t+ As aaa 
A Dark-eyed maid, do.. eo 
I tremble to advance, do.. eat 
Mid gloomy walls, do.. «Do 
Holy Virgin, deign to he 












’ 

Do 
—-. Good sisters, every blessing, doDo 
——. If fickle fortune, dO..++.0+0+..00eDO 
. Whence dost thou come? duet, 
do. Do 








Le Depart, et les adieux a 
Two Notturnas for two 


Rossini. 
I'Italie, 
voices 

Blewitt. The raven-haired girl. 


Mort 
SongCHArreLL 
Donizetti. Forse in qual cor sensibile 
Cavatina (Roberto Devereux)....-«.DO 
Harmonia Sancta. Collection of chants, 
Psalm-tunes, &c , for the Episcopal 





Church of Scotland, with original 
German Protestant Chorales, edited 
Re Hamilton and Muller, TiinburghNove.o 
oder. Sweet bells chime ... .e+ss++++e MASON 
loon Harp of tae NO. Q..seeeeeeeeeHLART 


RP. 
Bochsa. La Loge a opera Italien. 
No. 1, Deh conte, (Norma.) No. 2, 
Forse un destin, (Parisina.) No. 3, 
L’Arno, ali L’Arno, (Parisina) No. 
4, Ah come nascondere, (Semira- 
mide.) Arranged with variations...Boosky 
Le Triumvirate des Valseurs 
Alemands, from Strauss, Marschan, 
and Lanner, 3 book 
HAR 


Bochsa. Waltz and Galop, (The 
daughters of the Danube)... MORI 
Sogno talor, (Parisina). -Do 
——. Una furtiva lagrima, (L’Elis 
d@’ Amore) Do 
Wright. Quanto e bella, ditto......... 
—. Bel Conforto, ditto. ......0» 
FLUTE AND PIANO. 
Clinton. Beauties of Italian ye 
No. 1, Ate che adoro, Paer; 2, Niz- 
za, Rossini; 3, Sep2r tramate, Pae- 
siello; 4, Il est trop tard, Oeeiels ; 
5, Vedete, Vedete, Ferrari; 6, Bo 
heur de se revoir, Beauhlan.ss,.iins. NOVELLO 
VIOLIN AND PIANO 
Mayseder. ‘Two last piecess.sue-seeeee ..Cocks 
Beethoven. Three Grand Sonatas, 
Operas 3, 12, and 30 ...cccsecceeseeeeees WER 


TAR. 
Auber. 
Rooke 


















U 
Povera Signor, arranged by 


MISCELLANEOUS. 
Caller. Scottish chimes, Harp. The 
Old Kirk Yard ...scccssssscsseeessssesere CHAPPELL 
J. B Chatterton. Herring, and Let us 
haste to Kelvin Grove .....scseeeeeeeeDO 
Tiee Toc, duettino with guitar accom- 


Mort 





Do 
Rinck. Organ School by 8S. Wesley...Cocks 
Bach’s 48 preludes and fugues, book 1, 

fingered by Czerny.... nae DQ 
Careassi. Introduction 

on ‘* Non piu mesta,” Guitar... ec a NG 
Schulz. Introduction and variations 

on * There is nae luck,” Guitar......Do 
Herz. Elegantes Quadrilles, Guitar...Do 
Czerny. Theme from his Practical 

Pianoforte School, Guitar........0+..DO 
Bochsa. Variationson ‘* Vaga Luna.” 

Harp... 
——Waltz and galop from the daughter 

of the Danube. asp and PianoforteMorr 
——Una Furtiva Lagrima. Harp SoloDo 
——Sopro talor, Parisina) Harp SoloDo 
Reissiger. Op. 15, Tenth Grand Trio, 

Piano, Flute, and Violoncello, by J. 

Clinton 
Godbe. Album for young on 

NO. 12, Violin Solo v.s.cccserseree Do 
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ENGRAVED MUSIC PLATES. 


OR SALE, about ONE THOU- 
SAND Engraved MUSIC PLATES, Copy- 
rights, with copies of the Works, the Stock of 
Messrs. Luff aud Co., declining the publishing 
trade. Approved bills at three or four months 


will be taken in payment. For specimens of the 


works and terms apply to Luff and Co., 92, Great 
Russell Street, Bloomsbury. vO 








SECOND EDITION 1st APRIL, 
Price 15s. 


| r { ie E New Musical Annual consisting 


of Songs, Duetts, Glees, and Pianoforte 
Solos ; by Mrs. Henry Mason. 

N.B. The List of Subser! bers, will be kept open 
until the Ist of April. Subscribers’ names to be 
addressed to the Authoress, at 

J, A. Novello’s, 69, Dean Street, Soho. 
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DEDICATED BY SPECIAL PRRMISSION 


TO HIS GRACE THE LORD ARCHBISHOP OF CANTERBURY, 
_ AND HYMNS FOR THE SERVICE OF THE CHURCH. 


The words selected by 
THE REV. H. H. MILMAN, M.A. 


The Music, including Chants for the Services, and Responses to the Commandments, with the words at 
length, and a concise System of Chanting, selected, composed, and arranged, (for four voices, but appli- 


cable also to two or one) 
By J. B. SALE, 


Musical Instructor to Her Most Gracious Majesty, Queen Victoria, &c. 


Quarto, neat in morocco cloth, price 25s. To be had of Mr. J. B. Sale, 25, Holywell Street, Millbank, 
Westminster; and, by order, of the principal Booksellers and Music Warehouses. 
** A great advance on the works we have hitherto had connected with our Church and Cathedral Service.” 


mes. 
« One of the best collections of tunes which we have yet seen......An exquisite specimen of musical typo- 
graphy...... Well merits the distinguished patronage under which it appears.”—Musical World. 
** A collection of Psalm Tunes certainly unequalled in this country.”—Lit. Gaz. 

** A Collection of Psalms and Hymns, together with a System of Chanting on a very superior character to 
any which has hitherto been published. The work will be a valuable acquisition to families, as a study 
of its contents cannot fail to contribute to the improvement of congregational singing, so much, and so 
generally desired "—John Bull. , 

In 18mo. neat in cloth, Is., extra gilt edges, 2s... 6. 
A SELECTION of PSALMS and HYMNS, by the Rev. H.H, Milman, M.A.; with Mr. Sale’s Concise 
System of Chanting. 
London: Nichols and Co., 25, Parliament Street. 





Prize Composition, 
ANCIENT CONCERTS, DUBLIN. 
(HE Members of this Society having founded an Annual Prize of Ten Guineas 


for the Composition of SAcReD Music, the words to be set to Music by the Competitors for this year’s 
prize, have been selected from the Prophet Joel—Chap. 3, Verses, 9, 14, 15, 16; and the lamentations of 
Jeremiah—Chap. 5, Verses 1, 7, 15, 17, 19; the Candidates must comply with the following regulations. 

1.—The Competitors may select either of the above sets of words. . 

IIl.—The Compositions addressed to the “ Secretary of the Dublin Ancient Concerts,” must be sent to 
Messrs. Robinson and Bussell, 7, Westmorland-street, Dublin; to Mr. J. A. Novello, 69, Dean-Strect, 
Soho; or to Mr. Willis, 75, Lower Grosvenor Street, London, before the Ist of October, 1838 

III.—Each Candidate must forward one set of Single Voice Parts, and a Pianoforte score of each Com- 
position which he proposes for competition. 

I1V.—Each Composition must be marked with a name, word, or motto; and accompanying it must be 
sent a sealed envelope, marked with the same name or motto, and enclosing the real name and address of 
the Composer ; that envelope alone will be opened which bears the name or motto of the successful Com- 
position, the others will be destroyed. 

e V.—All the MS§. to become the property of the Society; the Copyright remaining with the 
omposer. 

V1.—The Prize Composition will be performed at the next ensuing Concert of the Society ; and will be 
so designated, having the name of the Composer attached to it. 

BY ORDER, GEORGE SCHOALES, SEC. 

Any further information on this subject may be obtained by application to be addressed (post {paid) to 
Messrs. Robinson and Bussell, 7, Westmorland Street, Dublin; Mr. J. A. Novello, 69, Dean Street, Soho; 
or Mr. Willis, 75, Lower Grosvenor Street, London. 





UNDER THE SPECIAL PATRONAGE OF THE QUEEN, AND THE ROYAL FAMILY. 
RAMSEY’S PATENT VOLTI SUBITO, ; 
AN Elegant Machine for turning over the leaves of Music, may be had of all 


Music-sellers, and of the Manufacturer, 
J. F. MYERS, 23 a, Albermarle Street, 
Patentee of the Aolophon, upon which favourite Instrument a selection of popular music is performed 
every Wednesday and Saturday, commencing at Three, and again at Eight o’clock. Admission gratis. 


QUARTETT CONCERTS, 
HANOVER SQUARE ROOMS. 
MESSRS. BLAGROVE, GATTIE, DANDO, AND LUCAS, 


. ° ° : 
} EG to inform the Public that the ramp QuARTETT coNcERT, will take place 

on Tharsday Evening next, March 22nd: when wi.lbe performed Mozart’s Quartett in \, Quarictts by 
Beethoven and Haydn, and other favourite picces, Vocal and Instrumental. Tickets, seven shillings eaeh, 
or four (admissible at either concert) for one guinea. May be procured of the Conductors, or at Messrs. 
Collard’s Cheapside; Messrs, Cramer and Co., Regent Street. 








ROYAL ACADEMY OF MUSIC. 
rgXIE First of Four Subscription Concerts this Season will be on Friday 


.. Morning 23rd of March, at the Hanover Spuare Rooms, at Two o'clock. Part 1 Symphony in E 
flat. Mozart. Air, Deh per Questo, Mozart. Concerto (Ist Movement) Violin, Maurer. Madrigal (in five 
parts) ‘* Strider fareva,” Luca Marenzio 1521, cantata, Beethoven Part 2 selections from Alexander's 
Feast, Handel. Single Tickets 5s. Subscription Tickets for the Series lis; to be procured of Cran er, 
: Mt Street ; Lonsdale, Old Bond Street ; Mori and Lavenu, and Chappel, New Bond Street; Collard and 
Co., and Keith and Co., Cheapside; Betts, Threadacedle Street, aud at the Royal Academy of Music, 
Henterden Street, Hanover Square, r 





























DALMAINE AND CO. 


LATE GOULDING AND DALMAINE. 


AVING completed the extensive additions to their premises, requiredt by the 
increasing demand for Musical Instruments of their manufacture, are enabled 
to submit to public attention a varied selection of new and second-hand 


SQUARE, PICCOLO, COTTAGE, & CABINET 
PIANOFORTES, 


suited to every description of residence, and manufactured on improved principles, 
which unite 


POWER, PURITY, AND JUSTNESS OF TONE, 
with finished elegance of form, and 
UNPRECEDENTED LOWNESS OF PRICE. 


Square Pianofortes, from 25 guineas. 
Piccolo ditto, from. . 28 
Cottage ditto, from. . 35 
Cabinet ditto, from. . 40 


They solicit the attention of the commanding officers of regiments, band-masters, 
professors of music, merchants, shippers, and amateurs, to their very reduced 
list of prices of 


WOOD, WIND, BRASS, & MILITARY INSTRUMENTS, 


including Clarinets, Flutes, Fifes, Flageolets, Bassoons, Oboes, Bugles, Bass and 
French Horns, Cymbals, Drums, Ophecleides, Serpents, ‘I'rombones, ‘rumpets, 
&c., with all the latest chromatic and other improvements, the unvarying excel- 
lence of which has obtained for their firm so large a share of patronage during the 
last half century. Catalogues of the prices of 


SINGLE INSTRUMENTS, or COMPLETE BANDS, 
forwarded by post to any part of the globe. 


IMPROVED COCOA or EBONY FLUTES, 
embracing all the latest improvements adopted, recommended, and used by the 
most eminent professors, with eight German silver keys, screws, &c. £3: 3; with 
eight solid silver keys, screws, mounts, &c. £8 : 8. 


CORNETS 4a PISTON, 

improved and brought to perfection by D’Almaine and Co., capable of producing 
the chromatic scale from F below the lines to C in alt, and, as solo instruments, or 
blended with others, remarkably effective, from 4 to 8 guineas. Spanish Guitats, 
from 12s. 6d. Metronomes, 2 guineas. Herz’s Dactylions, 3 guineas, Harp Gut 
Strings, 28s. the set. Silver ditto, 15s. the set. Music Paper, 2s 6d. per quire. 
Music Folios, 4s. 6d. Ditto Cases, 7s. 6d. Every item connected with the science 
of Music. D’Almaine and Co.’s 


CATALOGUES of 200,000 ENGRAVED MUSIC PLATES, 
embracing copyright publications by all the most eminent native and foreign com- 
posers, the latest and most correct editions of standard publications, and a collection 
of Tutors, Treatises, and Elementary Works, adopted by the most eminent of the 
profession, forming a series of catalogues unrivalled for 

UTILITY, NOVELTY, AND IMPORTANCE; 
can be obtained gratis at their warehouses ; where may be had the whole of the 
Music from Auber’s celebrated Operas, 
THE AMBASSADRESS, and THE BLACK DOMINO, 
performing at the Theatre Royal St. James's, Covent Garden, &c., with a variety 
of arrangements of the Airs by Herz, Burrowes, Kalkbrenner, Loder, Ming, &c. 





PIANOFORTE, MUSIC, & MUSICAL INSTRUMENT 
WAREBROOMS, 
20, SOHO SQUARE. 
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F. CHOPIN’S PIANOFORTE 
WORKS. ; 
UBLISHED at Messrs. WESSEL 


and Co’s. Foreign Music Warehouse. 
*# Op. 1. “ Adiew 4 Varsovie,” Rondeau. 
Op. 2. “ Homage 4 Mozart.,” Gr. Var. on La 


ci darem. 
« La Gaité,” Polonoise brillante in C. 


* Op. 3. 
the SAME. rereresereeeee Piano and Violin. 
the same ...... Piano and Violoncello, 
Op. 5. La Posiana, Rondeau on a Mazur. 
*# Op. 6 Souvenir de la Pologne, Mazurkas, 
First Set. 
* Op. 7. Souvenir de la Pologne, Mazurkas, 
Second Set. 
Op 8. First Grand Trio, Piano, Violin, and 
Violoncello. 
the same ........ Piano, Flute, and 
Violoncello, by Clinton. 
* Op. 9. Murmures de la Seine, 3 Nocturnos. 
Op. 10. ‘Twelve grand Studies, revised edition, 
with additional fingering by his pupil, 
I. Fontana, (First and Second book of 
Studies ) . 
* + Op. 11 First grand Concerto in E minor, 
edited and fingered by I. Fontana 
Op. 12. Grand duo Concertant, Piano and Vio- 


Joncello, on Meyerbeer’s Robert le 


Diable. 
N.B.. The Violoncello part by A. Franchomme. 
the SaMe,....s0eeee-eeee-Piano aud Violin 
* + Op. 13. Fantasia brillante sur des airs Na- 
tionaux Polonois. 
* { Op. 14. Krakowiak, grand Rondeau de Con- 
cert in F. 
Op. 15. Les Zephirs, 3 Nocturnes. 
* Op. 16. Rondeau elegant, in E flat. 
* Op. 17. Souvenir de la Pologne, Mazurkas, 
Third Set. 
* Op. 18. Grande valse, Invitation pour la 
Danse 
* Op. 19. Souvenir d’ Andalousie, Bolero. 
Op. 20. Le Banquet Infernal, Schertz». 
{ Op. 21. Second grand Concerto in F minor. 
* t Op. 22. Grande Polonoise Brill, precédée 
d'une andante spianato in E flat. 
* Op. 23. Ballade (ohne worte ) 
* Op. 24, Souvenir de la Pologne, Mazurkas 
4th. Set. 
Op. 25 3rd and 4th book of twelve grand 
Studies 
# Op. 26. Deux Polonoises. 
Op. 27. Les Plaintives, 2 Nocturnes. 
Op. 28. Impromptu in A flat. 
Op. 30. ——- de la Pologne, Mazurkas 
et. 
Op. 31. La meditation, second Scherzo. 
Op. 32. Il ento, e la consolazione, 2 
Nocturnes, 
Some of the above pieces marked with a star, 
have already been published by Wessel and Co., as 
Piano duets. To those with +, orchestral parts 
may be had. 
No, 6, Frith Street, Soho Square. 
N.B. WESSEL and CO, have just received the 
M.S. of REISSIGER’S eleventh Grand Trio, 
Piano, Violin, and Viol llo, to blished 
shortly. 





WESSEL and Co. have also made arrangements ; 
with Mr. PIXIS, for the exclusive Copyrights : 


of his future Pianoforte Compositions. 


AANA 





The ‘Souvenir de Tradate,” appears ina few ; 


days. 





MRS. SERLE, 
Late MISS NOVELLO, 
GIVES LESSONS IN 
SINGING, 

60, WALNUT TREE WALK, LAMBETH, 
Where Cards of Terms may be had. 

OR AT 


Mr. J. A, Novello’s Music Warehouse, 
69, Dean-street, Soho, 


Mr. Serle's Instruction in Elocution as usual. 


¢ 
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Now Published 
FOR THE FIRST TIMB IN THIS COUNTRY, 
Price Six Shillings, Book 1 of 


HE Choral and Instrumental Fu- 
gues of JoHN SeBasTiAN Bacu, in continua- 
tion of the English Edition of his Forty-eight Pre- 
ludes aud Fugues, arranged from his Masses Li- 
tanies, Oratorios, and Exercises. By Henry John 


Gauutlett. 
CONTENTS. 

No. 1, Chorale from the Vorspiele. No. 2, Fugue 
in G minor, (No. 1) with Pedal Obligato. No. 3, 
* Gratias Agimus tibi,’ from a gloria in D major. 
No. 4, Fugue in © minor, with Pedal Obligato. 
No. 5, Choral Fugue in G minor, from a Litany. 
No. 6, Fugue from a Toccata in E minor. 

Each number may be had separate. 

Book 2 is now eng d, and contai No. 7, 
Kyrie Eleison, five part Fugue from the Missa in 
G major. No, 8, Fugue in D minor (No. 1.) No 
9, Fugue in D minor (No. 2.) No. 10, Rondo in A, 
from the Six Sonatas. No. 11, Fugue in D minor 
on the Chorale, ‘ Wir Glauben all’an einen Gott. 
No. 12, Grand Fugue in E flat, (performed by M . 
Mendelssohn at the Birmingham Festival) on the 
Chorale called St. Ann’s Tune 

C. Lonsdale, 26, Old Bond-street, Music Seller to 
the Royal and Noble Directors of the Concerts of 
Ancient Music. 


Useful Knowledge 
FOR MUSICAL AMATEURS. 


NEW AND CHEAPER EDITION, 
1 Volume, Bound in Cloth, 5s, 
THE VIOLIN. 
Bane a complete History of that 


y leading Instrument, with succinct Memoirs 
of its most eminent Professors, &c,, By G. 
Dubourg. 

*« This excellent little work ought to be in the 
hands, not only of every one who cultivates the 
Violin, but of every lover of Music.”—Musical 
World. 

H Colbourn,13, Great Marlborough Street ; and 
pd had, by order, of all Booksellers and Music- 
sellers, 











TO TEACHERS. 


A YOUNG MAN, whose time may 

not at present be fully occupied, and who 

has a good tenor voice, is required to teach Singing 

and the Notation of Music, in various Free Schools. 
Apply by letter (post paid), stati articulars of 
ualification and proposed terms, to W.E. Hickson, 
sq-, 12, Park Lane, Piccaililly. 


EW HARP SOLOS by N. C. 
BOCHS \.—Published by T. BUOSEY and 

Co., Foreign Musical Library, 28, Holles Street, 

Oxford Street :-— 

La Loge a I’Opera Italien, favourite Italian Me- 
lodies, performed with great applause at the 
King’s Theatre and Opera Ruffa, arranged in a 
brilliant arid pleasing style, price 3s each. 

No. 1, ‘‘ Deh con te,” the much-admired Melody 

from Norma. 

2. ‘* Forse un destin,” the favourite Cavatina 
in Parisina, and the March in Scara- 
muccia. 

3. “ L’Amo ah ’Amo,” Bellini’s admired Ca- 
vatina sung in the Capuletti, Sonnam- 
bula, &c., with brilliant Variations. 

4. ‘* Ah come nascondere,” Rossini’s favourite 
Cavatina sung in Semiramide, Zel- 
mira, &e., by Pasta, Grisi, Malibran, 
David, and Rubini, with Variations, 
and Finale a la Muzurka. 

Le Triumvirat des Valseurs Allemands, consis‘ing 
of the most favourite Waltzes of Strauss, Mars- 
chan, and Lanner, arranged in a brilliant and 
effective style, by N. C. Bochsa, in three Books, 
price 3s each 

N. B. Strauss and Lanner’s best Waltzes, for Harp 
and Piano, by Bochsa, each in two Books, price 

s. each, 
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NEW MUSIC PUBLISHED 
BY R. COCKS AND CO. 
USIC MADE EASY, By 


Hamilton: his New Grammar, 43. Cate- 
chisms of Thorough Bass, 2s. Key to ditto, 1s. 64. 
Catechisms on playing from Score, Counterpoint, 
and Melody, Double Fugue. singing, and organ, 
each 2s. Ditto for violoncello and violin, each 1s 
Art of tuning pianofortes, 1s. New tutor for the 
pianoforte, 3s. And his dictionary of 2000 musical 
terms, ls. Andre and Hamiltou’s treatise on using 
the pedals in organ playing, 3s. Clarke’s catechism 
of the rudiments of music, ls. James’s word or two 
on the flute, 6s. Ditto’s catechisms for the flute 
and guitar, each Is. Ford’s principles of singing, 
2s. Ditto’s art of singing at sight, 2s. Ditto’s essay 
on the key in musie, 3s. INSTRUCTION Books: 
for the piano, Kalkbrenner’s, by Forde, 8s. Clarke’s, 
6s. Hamilton’s, 33. For the flute;—Drouet’s, 15s. 
Dressler’s, 9s. Cocks’s, 2s. For the violin;—Rode, 
Baillot, Kreutzer’s, 10s. 6d. Supplement to ditto, 
6s. Pacini’s, 2s, For the violoncello;—Baillot, 
Levasseur, Catel, and Baudiot’s, 12s. Supplement 
to ditto, 6s. Hamilton’s, 3s. Ditto, catechism, 
ls. For the guitar ;—Sor’s, 12s. Nuske's, 4s. Ca- 
rulli’s, 4s. Derwort’s, 10s. 6d. Aguado’s, 8s. Sup- 
plement to ditto, 5s. New tutors.—For the corno- 
pean, bassoon, trumpet, ophicleide, accordion, 
double bass, bugle, trombone, clarionet, French 
horn, fife, oboe,bass horn, flute, violin, price each 
3s., 4s , and 5s. Scales for all instruments, each 6:1. 
R. Cocks and Co., 20, Princes Street, Hanover 
Square, London. 


O PIANOFORTE PLAYERS. 

Just Published, Beethoven’s nine grand sympho- 
nies newly arranged for the piano by Kalkbrenner, 
each 6s. and 8s. 6d. Beethoven’s six grand sonatas 
(masterpieces), edited by Czerny, viz —his sonatas, 
Op. 13, 26, 28, 27, 57, and 80, each 4s.; and ditto’s 
six airs, with variations, each 2s. 61.; and as duets, 
arranged by Czerny, Beethoven’s nine symphonies, 
each 8s. and 10s. 6d.: and his septet, 10s. 6d. Ca- 
talogues gratis. 


TO STUDENTS IN MUSIC. 


Cherubini’s new work on counterpoint and fugue, 
translated by J. A. Hamilton, Esq., two volumes, 
42s. Albrechtberger’s complete theore ical works, 
translated by A. Merrick, Esq., two volumes, 42s. 
This work claims an undoubted superiority over 
any other publication of the kind, indeed it has 
been observed by the rnost eminent professors that 
all our modern theoretical works owe their sub- 
stance to this masterly production. Fetis’s method 
of accompaniment, translated by J Bishop, Esq., 
12s. Corfe’s thorough bass, (a new work,) 9s.; and 
Wesley's (of Exeter) psalmsand hymns, with inter- 
— adapted for the English organ, with pedals, 

Os. 


NEW VIOLIN MOSIC. 

For Violin and Piano.—Mayseder’s Air Varié, 
ded. a son Ami Mori, 5s. Second concertino, ded. 
ason Ami J D. Loder, 5s. Spohr’s Reminiscences 
of a Tour through Dresden and Switzerland, two 
books, each 5s, De Beriot’s Benedict’s duet, 6s. 
De Beriot’s Schoberlechner’s Duet, on airs from 
i’Elisir d’Amore, 63. Violin Quartets.—Mozart’s 
complete set of ten, in four volumes boards, 42s. ; 
his Quintets, complete in five volumes boards, 42s. 
Haydn’s 83 Quartets (Pleyel’s edition), 9/, Beet- 
hoven’s complete edition of his Quartets, Quintets, 
and Trios, five volumes, 9/. 

NEW MUSIC FOR FLUTE AND PIANO. 

Forde’s 4th and 5th set of L’anima dell Opera, 
6 Nos., each 3s. Ditto’s last set of three Italian 
songs, for voice, flute, and piano, each 2s. Sola’s 
24 Italian ditto, for ditto, each 2s. and 3s. Rosa 
Waltzes, Strauss, arranged by Forde; and 2000 
other new works for-the flute and piano. Cata- 
logues gratis. 

ORGAN MUSIC. 

Rincks 24 new grand pieces, Op. 120, 3 books, 
each 6s. Devotional Recreations, 6 books, each 
2s. 6d. 24 chorals or German psalm tunes, Op. 64, 
10s. Gd. 21 grand pieces, Op. 38, 7s. 6d. 12 grand 
fugues or studies, Op. 48, 8s. 6d.; and Viner’s or- 
ganist’s library, 6 books in one volume, 12s. 

N. 8. The above music is only published by R. 
COCKS and Co., 20, Princes-street, Hanover- 
square, London. 
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CONCERT ROOMS, HANOVER SQUARE. 


stlikites 

Me MO ES’ FOURTH 

and last Soirée of Classical Pianoforte Mu- 

sie on Friday, March 23rd, 1838, 

Under the immediate patronage, and in the pre- 
sence of H.R H. the Duke of Cambridge, 
PART I. 

Grand Concertante Sonata (C minor, in four move- 
ments, Op. 30,) Pianoforte and Violin, Messfs. 
Moscheles and Blagrove’..is..0+0000 BEXSTHOVEN, 

Grand Concertante (E flat, in three movements, 
Op. 47), Pianoforte and Clarinet, Messrs. Mos- 
cheles and Wilman .....s0.. C. M. Von WEBER. 

Song, Miss F. Wyndham .. see MOZART. 

Two Prel. & Fugues } p a S. BAcH. 

Aria and Fugue P.F. Mr.Moscheles HANDEu 

A Selection from the Suits of Lessons (including 
the celebrated Cat’s fugue, as originally written 
for the Harpsichord), and, by particular desire, 
performed on that instrament by Mr. Moscheles. 

A IT. (D. Scaruattr. 

Characteristic Studies, “ Juno,” “ A Dream,” 

« Alla Napolitana,” Pianoforte, Mr. Moscheles, 
z MoscHELES, 

German Song, Dile. Koenig (her first appearance 
in this country), ‘* Der Hirt aufdem Felsen,” 
(“ The Shepherd on the Mountain Brow,”) 

F. ScHuBgRtT. 

Grand Concertante Sonata, Pianforte and Violon- 
cello, Messrs. Moscheles and Lindley (A major, 
in four movements, Ops 69 «..0+406 «0. BEETHOVEN. 

Sacred Song, Mr. Stretton (from the selection of 
Church Music), first time of performance in this 
countr S. Bacu. 

Grand Fantasia (F sharp, minor) composed for and 
performed by Mr. Moscheles ... MENDELSSOHN, 
Conductor of the Vocal Music Sir G. Smarr. 

The performance to begin at half-past eight o’clock 

recisely. 

Single tickets 10s. 6d. each; Family Tickets, to 
admit three, one guinea each, to be had of Messrs, 
Cramer and Co., Regent Street; Chappel, New 
Bond Street; Collard and Collard, 26, Cheapside ; 
and of Mr. Moscheles, No. 3, Chester Place, 
Regent’s Park. 


PUBLISHED BY 


R. MILLS (LATE BIRCHALL), 
140, New Bond Street. 
PIANOFORTE 

ENEDICT’S SOUVENIRS de 
Madame Pasta ..ccrcsssssecrerseesessraserese OS O 
Crotch’s (Dr.) Fugues, No. 1, 2, 3, 4, 5, 6, 7, 
8, 9, 10, 11, and 12—the subjeets from fa- 
vourite Chants by Battishill, Henley, So- 
PCT, KC., CAC cssacsrsrrsarersenseasensesncens oasses 
Czerny’s Introd. and Variations on ‘‘Suoni la 
tromba,” Op. 363 
Ditto, ditto, brillantes (I Puritani) 
Op. 370 
Ditto, ditto, ditto, (ditto) Op, 375 
——-— Deux Rondeaux brillants (ditto) 
Op. 371 Nos. 1 and 2, ach ssscarescerseensseee 
Donizetti’s Egli riede (Gemma di Vergy). 
Augustus Meves 
———— L’Elisire d’amore (Fl. ad lib. Book 
I and 2) Truzzi, CACH ssseesserescreersrserssereses 
— Io son ricco (Barcarolle)— Variations 
Savj 
Handel’s Overtures, Choruses, and Sympho- 
nies, inJephthah. Dr, Crotch... 
Overture to Jephthah, ditto eeseene 
No more to Ammon’s God, ditto, ditto 
When his loud voiee. ditto, ditto ..... 
Herz’s (H.) Polacea I Puritani (Son vergin)... 
——-—— Grand Var. on ‘‘ Suoni la tromba 
(March) Op. 82. 
Kalkbrenner’s RONdO itt C sesssesseeseseedsecnes 
-———— Brilliant Rondo Pastorale.....s. 
Knapton’s (G ) Market Chorus in Masaniello 
Little’s Hungarian Waltz; Variations .....+. 
Marliani’s Tyrolien, ‘‘ Reo di Colpe.” Au- 
gustus Meves 
Mercadante’s Zaire (Flute ad lib.), W. H. 
Callcot 
Messemaecker’s Air from Torquato Tasso, 
Variations, Op. 8. : : 
Meves’ Dell’aura tua profetica (Norma) «++ 
Ricci’s Scatamuccia Waltzes s+++s++eerees 
—— Overture to I] Nuovo Figaro cress 
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Just Published, Each price 2s., Nos. 1, 2, and 3 of 
THE CORALES 


OF THE 
PROTESTANT CHURCH, 


A MANUAL OF 
NATIONAL PSALMODY. 
DAPTED ‘to the different mea- 


P sures in theselections of Hymns and Psalms, 
edited by the Archbishop of York, Bickersteth, 
Burder, Crowther, Gauntlett, Hall, Heber, Hart- 
well Horne, Lady Huntingdon, Kenney, Milman, 
Newton, Pratt, Rippos, Watts, Wesley, Williams, 
that of the Moravians and the Seotch Version of 
the Psalms. Including the most approved 


ENGLISH AND GERMAN CORALES, 
as well as those commonly used in the parochial 
Choirs of the Establishment, and all other Reli- 
gious Denominations, together with 
SERVICES, CHANTS, &e. 

Also Melodies by Sebastian Bach, Emanuel his 
son, Handel, Gluck, Haydn, Mozart, Winter, 
Beethoven, Spohr, &e. The whole harmonized 
for four Voices, with a separate Accompaniment 
for the Organ or Pianoforte, collected, arranged, 
and composed (with copious indices and references) 


By HENRY JOHN GAUNTLETT. 
Also, by the same Author, 
Sebastian Bach’s Pastoral Symphony, price Is. 6d. 

The Choral and Instrumental Fugues of Louis 
Beethoven, arranged for the organ, by H. J. 
Gauntlett, 

No. 1. Grand Fugue in B flat, 2s. 

No. 2. Grand Fugue in D, 2s. 

The fugue in B flat, from the Missa in D, is 
perhaps the most learned composition which has 
appeared since the days of Sebastian Bach. This 
is the only arrangement for the organ. 

The Choral Fugues of M. L.C. Z. S. Cherubini, 
arranged for the organ or pianoforte, by H. J. 
Gauntlett. Nos. 1, 2, 3, and 4, 2s. each. 

Also Spohr’s Overture to the Last Judgment, 
arranged for the organ, 3s. ‘‘ The heavens are 
telling,” ditto ditto, 3s. 


Cramer, Addison, and Beale, 


201, Regent-street. 





Issued the First of February, price Five 
lings, Part ILI. o: 


HE PSALMIST, a Collection of 


E Psalm and Hymn Tunes suited to all the va- 
rieties of Metrical Mmcisin consisting principally 
of Tunes already in General use for Congregational 
Worship, newly harmonized for four voives, with 
a separate accompaniment for the Organ or Piano- 
forte, the greater part by Vincent Novello, Esq. 
Comprising also many Original Compositions and 
Adaptations from the works of Handel, Sebastian 
Bach, Emmanuel Bach, Haydn, Mozart, Beetho- 
ven, Spohr, Cherubini, Mendelssohn, &c. &c., by 
the following eminent Professors; T. Adams, T. 
Attwood, W. Beale, W. Fitzpatrick, H. R. Bishop, 
H. J. Gauntlett, J. Goss, W. Hawes, W. Horsley, 
M. B. Oxon, W. Knyvett, T. Cooke, V. Novello, 
E. ‘laylor, S. Webbe, 8. Wesley, C. Wesley, S. 
Sebastian Wesley, J. Turle, and other composers 
of acknowledged merit, to which are added mter- 
ludes by Wesley, Mendelssohn, V. Novello, J. 
Turle, and H. J. Gauntlett. To be completed in 
= Parts, each to contain about One Hundred 
unes, 


London: J. Haddon, Castle Street, Finsbury 


Square, London: Sold by J. A. Novello, Dean 
Street, Soho, 





Just out, 
Dedicated with express Permission to Her Grace 
the Duchess of Sutherland. 
The 


SET OF SIX SONGS. 

- Poetry by various Eminent Authors. The 
Music Composed by Thomas Mason, Junicr Pro- 
fessor, from the Royal Academy of Music, Lon- 
don, Price Half-a-Guinea. 


J. A. Novello, London. 





NARADA 
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PIANOFORTES. 
EXTENSIVE REDUCTION IN PRICES. 
WORNUM, INVENTOR anv 


R, Manufacturer of Patent Double-Action 
Pianofortes, at the Music Hall, Store Strect, Bed- 


ford-square. 
THE PICCOLO, 














Plain, in Mahogany ...-.sseecseeeeseeseeee 30 Guineas 
Best Ditto 3 Ditto 
Elegant, with Trusses ......+ 38 Ditto 
Ditto, with Cylinder. 42 Ditto 
Plain Rosewood ... ° 42 Ditto 


Elegant 1 nf elle aR from 46 to 50 Ditto 


COTTAGE AND CABINET. 

From 42 Guineas tO seerecssescressseceseeeee 75 Guineas 
POCKET GRAND HORIZONTAL. 
From 55 Guineas to «+... ecscsccooeces cusses 75 Guineas 
IMPERIAL GRAND HORIZONTAL. 
From 75 Guineas tO .cccsserserrseesenes 90 Guineas 

The above instruments are well manufactured, 
and all prepared for extreme climates. 

The Piccolo stamts 3 feet 8inches high; and the 
Pocket Grand is only 5 ft. 4 in. long. 

A liberal allowance to exporters and dealers. 

This extensive reduction has been drawn from 
the advertiser, as a measure of protection to his 
New Piccolo Pianoforte, the success of which has 
induced certain turers to e an 
sell instruments of a differeat character under the 
same name, by which the public are deceived and 
the inventor injured. 








‘‘ ZHANDEL’S HEAD,” 
BUCKLERSBURY. 
R. WATSON, AUCTIONEER 


of MUSICAL and every Description of 
Property, Appraiser, and House Agent, 31, Buck- 
lersbury.—Mr. W. flatters himself, from the long 
connexion he has had with the Musical Circles, (up- 
wards of 15 years), that Ladies and Gentlemen de- 
sirous of disposing of their Libraries and Instru- 
ments, will tnd, by entrusting them to his care for 
that purpose, that their interests will be more pro- 
moted than by any other channel. 


Mr. W. embraces this opportunity of acknow- 
ledging the kind patronage that he has always ex- 
perienced from A the Profession, and the 


Trade in general. 








COMFORT IN COLD AND WET 
WEATHER. 
ALL anv CO., PATENTEES, 


WELLINGTON STREET, STRAND, 
LONDON. 

The Patent India Rubber Goloshes 
resemble the finest morocco, and while thoroughly 
waterproof, are light, soft, easy, more durable, and 
much cheaper than those made of leather. 

The India Rubber Goloshes recommend them- 


~ selves to invahds by keeping the feet perfeetly dry 


and warm, and are preservatives against Rheuma- 
tism, Gout, Chilblains, &c. 

Hall and Co,’s Patent Pannus Corium, or Leather 
Cloth Boots and Shoes, for tender feet, are the 
softest and most comfortable articles of the kind 
ever invented ; they resemble the finest leather, are 
cleaned with common blacking, and they never 
draw the feet. ag! Lady or Gentleman subject 
to Gout, Chilblains, distortion of the toes, &c., will 
feel immediate relief in wearing these shoes, the 
cost of which is as low as any other kind. 

The new waterproof dresses for Ladies and Gen- 
tlemen, deserve particular notice; they are so 
portable that the whole suit may, with conveni- 
ence, be carried in the poeket or reticule. Gentle- 
men’s dresses comprising cape, overalls, and hood, 
one guinea. Ladies cardinal cloaks, with hoods, 
eighteen shillings; these are the most approved 
waterproof ‘articles for their compactness and use- 
fullness, ever offered, 


HALL and Co., Wellington-street Strand. 
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NEW PUBLICATIONS 
BY CRAMER, ADDISON, AND BEALE, 
201, Reeent Street, Lonpon. 


PERA BUFFA ITALIANA, 


Arranged for the Pianoforte, with a flute 
accompaniment, ad lib., by W. H. Calleott.—No, 
1 from Ricci’s Scaramuccia; No. 2 from Donizetti's 
Betly; No. 3from Donizetti’s L’Elisir d’ Amore— 
Price 5s. each. 

Ricordanze Delle Opere Italiane, by Jules Bene- 
dict.—No 1, Fantaisie on Donizetti’s Opera Betly, 
and two Italian airs; No. 2, Introduction and Va- 
riations on a favourite theme by V. Bellini—Price 
33. 6d. each, 

Fantasia on the favourite air, “ The light of 
other days,” by 1. Moscheles—Price 3s. 6. 

The Pfennig Waltz, composed by I. Strauss, with 
brilliant variations for the Pianoforte by C. Czerny 
—Price 4s. 

Valses ala Mode, composed by Strauss, and arran- 
ged for the Pianoforte by Henri Chalon, Nos. 1, 2, 
and 3, each 2s. 

The Cachuca, and ‘* The light of other days,” as 
a waltz, arranged by I. L. Hatton—Price 2s. 

Divertimento for the Pianoforte, introducing the 
Cachuca, arranged by W. H. Holmes—Price 2s. 6.1. 

Two Characteristic Fantasias on subjects from 
Balfe’s Opera, the Siege of Rochelle, by I, Mos- 
cheles—Price 4s. each, 

Melodies Elegantes, arranged as Rondos for the 
Pianoforte by Cramer, Moscheles, Herold, Auber, 
&e., Nos. 1, 2, and 3—Price 3s. each. 

J. Parry’s popular Welch air, ‘* Jenny Jones,” 
arranged with easy variations. Price 1s. 6d. The 
same as a waltz, Price ls. 

J. Parry’s popular Welch air, ‘‘ Jenny Jones,” 
arranged for two performers on the Pianoforte by 
I. L. Hatton, Price 2s. 6d. 

Grand Fantasia on two subjects, from Mozart’s 
Don Giovanni, for the Pianoforte, composed by S. 
Thalberg. Price 5s. 

Grand Fantasi.. on the National Airs “ God save 
the Queen” and ‘‘ Rule Britannia,” payee by 
the author in the presence of Her Most Gracious 
Majesty, composed by S Thalberg. Price 6s. 

3 Thalberg’s Grand Fantasia on the National 
Airs ‘‘ God save the Queeu” and “ Rule Britan- 
nia,” arranged as a duet for two performers on the 
Pianoforte. Price 83 

Grand Divertissement pour le Pianoforte (sur 
une romance Francaise) composé par S. ‘Thalberg. 
Price 4s. 

Favourite airs from Balfe’s Opera, Catherine 
Geer. arranged for the Pianoforte, with an.aceom- 

rice 





tt for the flute (ad lib.), in two books. 
5s. each. 

Diorama Musicale, six deg for the Pianoforte, 
arranged from Weber, Adam, Herz, Schunke, &c. 
by Henri Chalon. Price 2s each. 

Les Belles Fleures, six favourite airs arranged for 
the Pianoforte by T. Valentine: No. 1, a Russian 
air; No.2, aa Irish Melody; No. 3, a Scotch air; 
No. 4, Kelvin Grove; No. 5, an English air; No. 
6, Green grow the rushes O. Price 2s. 6d. each 

Cramer's Studio for the Pianoforte. A new and 
splendid edition, with new exercises, bound in 1 
pA price 42s.; or stitched in 2 vols., price 2ls. 
eac 


*,* Every successive year has added to the en- 
during fame of this valuable work; all similar pro- 
ductions have yielded to its excellence; and now it 
alone remains the standard work in all the princi- 
pal Academies throughout Europe, While the prac- 
tice of those studies tends to develope and perfect 
the mechanical powers of the performer, the beauty 
and elegance of their melody, the admirable skill 
and design exhibited in their construction, the pu- 
rity and grandeur of their harmonies improve the 
student’s taste, and lead him to a just appreciation 
and enjoyment of the highest works in the art, 
whether characterized by the severity arid grandeur 
of Handel and Bach, or abounding in the poetry 
and wildness of the imaginative Beethoven. 
Sonata Appassionata for the Pianoforte, com- 
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posed and dedicated to Monsieur leComte Francois 
de Brunswick by Louis Van Beethoven, Op. 57 (No. 
25 of Beethoven's Sonatas edited by 1, Moscheles). 
Price 5s. 

Grand Concerto in'C Minor, com and de- 
dicated to Prince Louis Ferdinand, de Prusse, by 
L. V. Beethoven, Op. 37 (No. 3 of the Concertos 
edited by I. Moscheles) Price 7s. 

Grand March, Harp, dedicated to Her Majesty, 


Queen Victoria; composed by T.H. Wright. Price 
3s- 

The same, arranged for the Pianoforte, by the 
Author. Price 2s. 6d. 


NEW SONGS. 
Fanny Grey, a ballad of real life, written and 
compused by the Honourable Mrs. Norton. Price 
2s. 


Look forth, my fairest, serenade from the opera 
Catherine Grey, composed by M. W. Balfe. Price 


23. 

The Pirate Crew, sung by Mr. Machin; the po- 
etry by E. Staite, Esq.; composed by J. P. Knight. 
Price 2s. 6d. 

My childhood’s hours, farewell, suny by Mrs. 
Alfred Shaw; com d by J. Barnett. Price 2s. 

She wore a wreath of roses, sung by Mr. Machin; 
the poetry by T. H. Bayly, Esq.; composed by J. 
P. Knight. Price 2s. 

Jenny Jones, sung by Mr. Charles M .thews; com- 
posed by J. Lai? g Price 2s i 

They tell me thou’rt the favor'd guest, written 
by Thomas Moore, Esq.; composed by M. W. 
Balfe. Price 2s. 

Come, Summer, come, verses wri:ten by James 
the First of Scotland; composed by H. R. Bishop. 
Price 2s. 

When first I met with thee, a ballad, written by 
W. H. Bellamy, Esq.; compo.ed by J. Barnett. 


Price 2s, 
Go, forget me, a ballad, sung by Mr. Parry, Jun.; 
com by J. P. Knight. Price 2s. 


There’s one heart unchanging, a ballad, written 
by Thomas Moore, Esq.; composed by M. W. 
Balfe. Price 2s. 

Torn from all I lov’d, from the opera Catherine 
Grey, composed by M. W. Balfe, Price 2s, . 

Like the swell of summer’s Ocean, sung by Miss 
Fanny Woodham; composed by T. H. Wright. 
Price 2s. 

Songs from Scripture, by Thomas Moore, Esq. 
—No. 1, song of David; No. 2, song of Joseph; 
No 3, Song of Miriam; No. 4, song of the Magi; 
No, 5, song to the dove; No.6, song and march of 
the Levites; the symphonies and ace »mpaniments 
by John Goss. Prive 2s. each. 

IN THE PRESS. 

Grand Fantasia for the Pianoforte, in which is 
introdnced the prayer from Rossini’s opera Mose 
In Egitto,com by Sigismond Thalberg. 

Two characteristic fantasias on subjects selected 
oon | Weber’s opera Oberon, composed by L. Mos- 
cheles. 

Concerto Pathetique for the Pianoforte, with 
accompaniments, ad lib., performed by the Author 
at the Philharmonic Concerts, composed by I Mos- 
cheles, Op. 93. 

Grand Ehacacteristic Studies for the Pianoforte, 
being a practical development of the bravura and 
." styles of performances, by I. Moscheles, Op. 


Favourite airs from Donizetti’s opera Betly, ar- 
3 for two performers on the Pianoforte, by 
W. H. Callcott. 

Deux airs, del’Opera Oberon de C. M. Von We- 
ber arrangés en Rondcaux pour le Pianoforte par 
W. Plachy. 

Two Fantasias from Donizetti’s opera Betly, ar- 
ranged for the Pianoforte by C, Czerny. 

Sonate Caracteristique, ‘‘ Les Adieux, L’\b- 
sence, et Le Retour,” composed by Louis Van Beet- 
hoven (No. 26 of Beethoven’s Sonat is edited by I. 
Moscheles). 
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